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things, the existence the Ayurveda even 
those days. When Lakhsmana was morte''y woun- 
ded Ravana, was Susena, the monkey- 
physician who prescribed Visalyakarani and 
was Hanumana, the great monkey-hero 
who brought that herb overnight from 


distant Gandhamadan mountain. 


This myth and the 
subsequent history the develop- 
ment the Ayurveda—the Indian 
system medicine, bears ample 
evidence its far and 
wide even those times. 
tradition has been handed down 
from the days Charak, Susruta 
and Nagarjun and feel proud 
our humble efforts perpetuating 
this glorious legacy for the benefit 
the suffering humanity. 
what was true the days the 
Ramayana, still holds good even 
our times and each and every pro- 
ducts the has proved 
beyond 
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FAT 


YOU: Isn’t fat 

NUTRITIONIST: Not fattening you 
might think. 

YOU: How you mean? 

NUTRITIONIST: Well, usually the fat food 
doesn’t turn into body fat easily, let’s say, 
starches, mean foods like rice potatoes, 
for instance. 

YOU: don’t understand. 

NUTRITIONIST: Let’s put this way. Getting 
fat isn’t purely result what you eat. also 
depends how well you assimilate your food. 
YOU: see. 

NUTRITIONIST: People who have tendency 
become fat have defective capacity for 
assimilation. most cases, the starchy 
foods that are not used and what remains 
turns largely into body fat. 

YOU: happens with fatty 
NUTRITIONIST: Not exactly. Fat actually 
the least fattening foods. This because fat 
used mainly for providing energy—it acts 
bellows body fires, helps burn even the 
fat that stored the body. 

this scientifically tested fact? 
NUTRITIONIST: Research has proved all this 
quite conclusively. Incidentally modern ‘slim- 
ming diets’ call for fat and protein intake— 
and reduction carbohydrates and starches. 
YOU: this actually better method 
reducing than eating less food and following 
calorie 

NUTRITIONIST: Well, cutting down the 


DL. 46-X52 


amount you eat and calories will cut down 
your weight. But such diets are less strengthen- 
ing than high fat, high protein diet. 

WE: It’s quite simple. Fats provide energy. 
Lots energy. Much more than wheat rice. 
YOU: But what are the direct sources fat? 
WE: Oils—any edible oil hard fat that 
part food. 


all these oils and fats 


provide energy? 

WE: Yes. All them do. But there are fats 
like DALDA Vanaspati which have more than 
energy. DALDA, for example, also 
YOU: 

WE: Yes, because DALDA contains vitamins. 
Seven hundred International Units Vitamin 
These are protective vitamins and are good for 
the skin, bones, teeth and eyes. 

YOU: 

WE: All all, DALDA Vanaspati excellent 
fat. made from refined vegetable oils and 
purified high degree. Since odourless 
and has taste its own, makes food 
taste should. And DALDA Vanaspati comes 
hygienically sealed tins. 

YOU: Hmm. know that. use DALDA for 
all our cooking. fact, have done for 
over two decades. 

WE: Over the years, more and more people 
taking DALDA Vanaspati because makes 
ideal cooking fat, whether they are 
reducing diet not. 
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from the seed... 


the steel blaze noon, 
men the earth ‘drag the sun upon their backs’, 
toiling the furrowed fields. 


For tomorrow, when the seed will burst plant, flower and fruit. 


For the fruits tomorrow then, the striving, the effort. 
For world that offers little more— 
little less the care, little more the joy. 


Today, the past, our products help make homes 

cleaner, healthier, happier. But today are also working for... 
Tomorrow, when the evergrowing urge for better living 

will demand still greater efforts. And shall 

ready with wider service, new ideas, new products... 


fia 


Volume No. November-December, 1960 


‘KING THE DARK 


CHAMBER’ AND ITS FOLKLORISTIC 
BACKGROUND. 


DR. HEINZ MODE 
Halle University, G.D.R. 


abindranath Tagore’s play ‘Raja’, 

his own translation named ‘The King 
the Dark Chamber’ was written the year 
1910. belongs series plays, which 
have been called ‘symbolical’ and thus has 
given much cause speculative analysis. 
But there exist, written German and publi- 
volumes, several articles, which may have 
escaped the attention the art-critics. 
the anniversary year 1961 propose 
redirect interest their problems. 

lesser scholar than Heinrich Zimmer 
wrote the ZDMG 1929 article ‘The 
King the Dark Chamber’, where tried 
derive the plot from episode one 


the Rigvedic poems, the well known love- 
story the royal male Pururavas and the 
divine female Urvasi. Heinrich Meyer 
Benfey article published the German 
Winternitz-Festschrift 1933, refutes 
opinion and replaces the source the 
Buddhist birthstory, the Kusa Jataka (531), 
which had already been mentioned the 
same connection Zimmer. there exist 
several versions the Kusa Jataka, the Pali 
text, and the Sanskrit text the Mahavastu, 
Meyer-Benfey believes that Tagore might 
have preferred the Sanskrit model, which also 
accounts for the choice the names the 
persons Tagore’s Drama. Meyer 
Benfey makes the statement that the poet 
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himself has confirmed the Jataka story his 
source for ‘The King the Dark Chamber’ 
personal talk the year 1926. 

Although little interest the 
appreciation Tagore’s play, whatever 
model may have used, certainly 
created spirit and form entirely new 
version, may find such investigations 
necessary recognise the cultural-historical 
background the poet’s writings. has been 
pointed out scholars dealing with the 
collection and interpretation Indian foik 
literature, especially Bengal, that the 
Buddhist stories the pre-Islamic period 
deeply affected the moral folktales and 
that even the Hindu mythology could not 
gain the same hold these simple folktales, 
Buddhist lore (cp f.e. D.C. Sen, The 
Folkliterature Bengal, Calcutta 
seems well known, besides, that Tagore 
drew from the reading the once impor- 
tant book Mitra, The 
Sanskrit Buddhist Literature Nepal, publi- 
shed Calcutta the year 1882, book 
that repeatedly narrates abridged versions 
the Kusa Jataka, taken from the Maha- 
vastu. 

This pre-eminence early Buddhist 
literature its influence later folklore 
and even the poet’s drama again may 
explained the ever well known depen- 
dance Buddhist literature older 
traditions. has been pointed out again 
and again that the Jataka stories and the 
figurations these stories ancient Indian 
art Bharhut, Bodhgaya, Sanchi reflect not 
much the religious teachings Buddhism 
but rather make use older tales, 
amidst the villagers 
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applying these tales, afterthought. 
more less well fitted Buddhist morals. 

the chronological sequence stratifi- 
cation, thus back with our falkloristic 
materials period earlier than the age 
the Buddha, that means, earlier than the 6th 
Century 

have make our choice between two dis- 
tinct traditions, which find reflected 
literature, also occasionally pictorial 
arts. The one tradition embodied the 
vedic scriptures and has been well studied 
India. already noticed that Zimmer 
had drawn from here his comparison with 
the Tagore play. But there another less 
known and probably older and more influen- 
tial tradition India, which 
quently overlooked, its documentary 
evidence available only fragments. This 
second tradition consists the common 
background Western Asia India, 
reaching back the early days Mesopota- 
mian, Sumerian and Accadian civilisation 
the beginning the third millenium 
Unfortunately this tradition 
not available literary sources, better, 
the literary evidence this tradition not 
yet understood for the simple reason that 
the texts the period, short lines inscrip- 
tions seals and earthen vessels, have 
far withstood all attempts reading and 
interpretation. Unread though they may be, 
writing did exist these early days. And 
what more, pictorial engravings seals 
and paintings vases have been discovered 
the sites this early Indian civilization 
the Indus valley, the Punjab and Saura- 
shtra. These can interpreted along with 
Mesopotamian literary and pictorial materials 
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the same period. thus back, 
refer once more our stratification, 
period well the third millenium B.C. 

may asked, what the special 
implication this cultural-historical back- 
ground for our poet’s drama ‘The King 
the Dark Chamber’? Can established 
taken purely theoretical speculation. 
And here would answer and base reply 
the researches quoted above 
Zimmer and Meyer-Benfey. 

The story the king, keeping the 
dark, asking beautiful woman love him, 
without ever having seen him, matter—if 
consider the simple narrative the Kusa 
Jataka, where the king ugly and has thus 
fear the discovery this fact the 
woman, take Tagore’s deeper 
adaptation the king’s purposeful wish 
remain unseen, only secure the woman’s 
unselfish and unquestioned love and devo- 
tion—this story goes back the old folklore 
type universal distribution called belle 
that story the beautiful daughter 
unhappy father, who, wishing save the 
life the latter, becomes the wife hide- 
Ous creature, beast animal type. But the 
daughter recognises behind the ugly exterior 
the noble character the male, becomes 
truly attached him and thus saves him, 
for turns out enchanted and 
reality beautiful prince. Thus the 
good cause victorious the end, only 
suitable for folktale. may noticed 
that the folktale maxes the woman the 
true heroine, whereas 
only the object her action. This character 
the story has been much better kept the 
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Jataka, than play, where the 
unseen king the hero. may 
mark this difference, though minor impor- 
tance for our investigation, reflect the 
concession modern society. 


European folktales the beast-prince 
can take the form bear, wolf, 
donkey, snake, pig, frog, bird even 
tree, the hidden beauty royalty that 
really matters. The ugliness prince Kusa 
thus fulfils the same purpose. 
Mahavastu the queen addresses Kusa with 
contempt: know, your majesty, that you 
are strong and valiant. But you are ugly 
and You are repulsive, though 
you are mighty Lord. are thick- 
lipped, thick-headed, fat and pot-bellied. 
have wish see you. not weary 
the king, who goes down 
his kness for his love for the beautiful 
woman. ‘You love well, dark lady 
the fine hips waist, and because 
love for you shall not yearn for 
great will not away. deep- 
bosomed lady, though know what land 
came from. roam the world like one 
the fawn-like gentle (The Maha- 
vastu, Vol. transl. Jones, London 
1956, 16, 18). 

There are number Indian variants 
the belle bete story. One may recall the 
‘Enchanted young Brahmin’ the Pancatan- 
tra, the ‘Woodcutter’s daughter’ Soma- 
deva’s Kathasaritsagara, the ‘Ruby-prince’ 
Steel Temple’s collection. 

for the story’s accent the heroine, 
may mention that the Pali version the 
Kusa Jataka gives interesting explana- 
tion for the Buddha’s willingness tell this 
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episode former birth. The Buddha told 
the story monk, who wanted leave 
the Sangha, had lifted his eyes look 
beautiful woman, thus longing fora 
secular The Buddha, telling the 
Kusa story, wanted convince this monk 
that such longing means suffering. 
matter fact, the case this story, 
Kusa’s longing rewarded, and thus can 
Buddhist moral added the story, not 
really included. 

Thus may take for granted that 
just this feminine aspect which 
story seem old and now can introduce 
second story treating the subject feminine 
article King the Dark Chamber’ 
Meyer-Benfey draws attention the fact 
that Tagore has used the story Rsyasringa 
the last part his ‘Lovers With 
this comparison Meyer-Benfey intended 
parallel the the author 
older stories point out his peculiar 
way adaptation such sources. But 
there much more this comparison. For 
may notice immediately, the Rsya- 
sringa story contains main figures the 
beautiful woman and the ugly man, 
case uncivilised ascetic, born animal 
mother and characterised one two 
horns. But the plot and the moral the 
Rsyasringa story different. Here the wily 
woman attracts the chaste ascetic deli- 
berate effort only lure him away 
forest loneliness into the civilised but vicious 
settings town-life. The woman actually 
does not liberate the man, belle 
bete story, but ruins him. The German Indo- 
logist Heinrich Luders has compared the 
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different versions the Rsyasringa story 
two articles the Nachrichten der Konigl. 
Gesellschaft Wissenschaft, Gottingen 1897 
and 1902. The story found inthe Maha- 
bharata and the Ramayana, the Padma- 
purana and the Skandapurana, the Maha- 
vastu, the Jatakas, Hemachandra’s Parisis- 
laparvan, Ksemendra’s Avadana Kalpala- 
are here not concerned with detailed 
comparison these they are, 
taken whole, late literary 
the oldest stories Asiatic literature. This 
oldest evidence supplied the Sumero- 
Accadian epic Gilgamesh. this Meso- 
potamian version the 
drawn from his forest abode and his animal 
companions skilful prostitute sent for 
the purpose. Again, need not into 
details. Suffice say that some the 
scenes, depicted Indus valley seals and 
thus age close the Gilgamesh epochs, may 
illustrate our story. There bull ona 
Chanhu Daro seal, stepping over 
lying her back below the animal, and 
rightly recognise this document the 
original animal background our story, 
can the same time point out that the Vedic 
Asvamedha, with its ritual cohabitation, 
goes back older bull ritual, which 
well belong our period. the Indus- 
valley material find 
tions animal depicted unicorn, 
and although this has been explained bea 
twohorned bull seen pure sideview, the 
horns covering each other, the fact remains 
that the animal actually seen the seals 
shows just one horn and may been 
named unicorn. Rsyasringa, Ekasringa, 
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the onehorned ascetic answers the same 
description. Mediaeval Christian 
mic literature and art bear that 
the Jore animal called was not 
forgotten and there even special saying 
that unicorn can only tamed 
stressing the unicorn’s connection with 
the female sex. 

The male moral man’s ruin wily 
woman best known from the story Aris- 
totle and Phyllis, where the woman uses her 
learned but love-drunken partner 
cle, riding his back, and interesting 
note that this episode also reflected 
story king Nanda and Vararruchi the 
Pancatantra and short notice the Chinese 
pilgrim Hiouen Thsang, who reports his 
travels ‘By the side stupa built 
Asoka raja. This the place which old 
time was occupied Ekasringa Rishi. This 
Rishi being deceived pleasure woman, 
lost his spiritual faculties. The woman, 
mounting his shoulders, returned the city’. 
Beal‘ Hiouen Thsang, Vol. II, There 
can doubt that some version the 
Rsyasringa story contained this particular 
episode. 

now consider both the stories, bella 
etla bete and Rsyasrsnga, the plot this 
type narratives can fixed its chrono- 
logical position, rather its relative posi- 
tion the socio-political moral implied, even 
without using the historical material quoted 
above. For already know from archaeo- 


logical and reflecting literary and linguistic 
evolution, the women have played impor- 
tant not dominant role society. 
pre-civilised 


this evidence points the 
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period early peasant communities and 
recognise the succeeding periods 
city and state civilisations clear domina- 
tion the male sex, might attempt 
place the origin our particular type 
stories within this period historical deve- 
lopment. 

The anti-feminine moral, which very 
explicit the Mesopotamian version our 
story, well agrees with the firm establish- 
ment patriarchal society the Near East 
early the third millenium India, 
the other hand, although the type story 
exists both variants, have seen, its 
moral less firmly expressed and the role 
the feminine part excused and sometimes 
even glorified This only confirms other 
observations, which point strong survivals 
matriarchal society India into later his- 
torical periods. Even the early city-states 
Mohenjo Dare and Harappa degenerated 
and the society fell back pre-state condi- 
tions the post-Herappan period, until 
much later period, late Vedic and 
early Buddhist times, can witness the re- 
establishment cities and smaller territorial 
states, again under firm patriarchal aspect. 
But the change progressive and regressive 
periods early India seems have led 
peculiar development folkliterature, with 
its outspoken ideals feminine moral supe- 
riority, Only superficially hidden under the 
intentional covering religious 
declaring the woman bea source evil 
influence the straight road 
salvation. Such religious Buddist and Hindu 
morals have not really affected the older 
moral pre-Aryan days, which 
eminent the prevailing folkliterature,where 
women are the heroines. Some the finest 
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works Indian art and some the great- 
est characters even classical Buddhist and 
Hindu literature confirm this observation. 
For the names such women 
Sakuntala and Vasantasena that India litera- 
ture has begun its victorious conquest the 
West, and even now the beauty 
mediaeval feminine appearance Indian 
sculpture that has won unique victory over 
Western puritanism the full recognition 
the merits Indian art. 


Letter the Editor. 


Registrar General India has decided 
that all the Survey material handicrafts that will 
collected during the 1901 census operations may 
published Statewise several volumes. And 
have been entrusted with its All-India Introductory 
Volume for which request the readers, 
who are interested this form decorative 
art, provided the ladies the country almost 
all the States, under different names 
‘APNA’, ‘ARIPAN’, ‘ALPANA’, 
‘SATHIA’, ‘CHOWK etc. 
send authentic data the following points, 
with line drawings photographs, the designs, 
whichever possible. 

The points are: the town 
cities (together with the particulars district 
tehsil from which the design drawn), Title 
subject matter the design. Find spot, ie. 
floor, wall, ceiling, hand etc drawings, 
photographs traced copies the design which- 
possible may sent with full details 
designing. (a) Medium execution the 
design, whether executed with cowdung, colour (wet 
dry), flour, husk, grains etc. (b) Types colours 
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Even Tagore’s adaptation old folk- 
story, his glorificationof the human aspects 
male rule and spiritual kingdom, or, 
has been expressed ‘God trying fulfil 
accent and moral symbolical guise cannot 
hide the inner. weight the woman-heroine 
his play. really the Queen Sudar- 
shana who has our sympathy and who her 
sinful action and righteousness alike. 


used. Manner inwhich colours are obtained. 
Informations regarding the occasion drawing the 
design—(a) festival Holi, Diwali, Gangour, Durga 
Pooja, Ganesh Chaturthi Propitious cere- 
Marriage, Child birth, Sacred thread 
(c) other occasions, Poornamasi, Ekadashi etc. when 
the houses are invariably cleaned with cowdung. 
Names the various parts that form the 
design. Folk Songs, 
superstitions etc. with the design. 10. 
Name the caste from which the design obtained. 
Any information myth legend current about 
the origin the design migration the caste 
the particular village may given. 12. The purpose 
the design obtainable from the ladies other- 
wise known may given. 13, far 
historical, archaeological, literary religious back 
ground the origin the design may recorded 
with authoritative references and 
quoting sources thereof. 14. Any other pertinent 
information having bearing upon the evolua- 
tion the designs. 
Roorkee, 1960. 
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VELAKALI 
PADMANABHAN TAMPY 


spectacular and fascinating entertain- 
ment held during the (Festival) 
season the Sri Padmanabhaswamy Temple 
Trivandrum, the Velakali, war dance 
tuted peace-time martial exercise with 
high fighting and entertainment value. 
this dance war who sits the feast 


THE PANDAVAS 


ACTION 


The anomalous but 
effigies colour fully draped or- 
namented szem actually engag2d 


batrle. 


life must drink the cup death. the 
golden martial traditions the State the cup 
held both the music and romance life. 


Major Embellishment. 


The ten-day the Anantasaya- 
nam Temple takes place 
Velakali one the major embellishment 
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the season. The gleaming swords, the 
ornamental shields, the quaint impres- 
sive costumes the actors and the vigo- 
rous martial music which they dance lend 
rare old world appeal the performance. 

subject matter and technique Velakali 
point back toa period the history 
Kerala when the conjoint military discipline 
and folk relaxation came under growing 
influences the culture that had established 
itself North India and proceeded south- 
wards, carrying with the philosophical 
ideas and religious conceptions 
vances the Aryan Seers; carrying also 
what more apposite our subjects, the 
imaginative embodiments deific powers 
and processes the Puranas, whose stories 
became the inexhasutible source the arts 
Hindu India, and have remained 
this day.” 


Costume and Make-up. 


The Velakali actor holds left hand 
ornamented shield and brandishes 
sword-like stick with the other. The circu- 
lar shield work art craft. The short 
sword-stick curves end. 

The actors wear armlets and anklets and 
adorn themselves with garlands multi- 
coloured beads, shells, and spangles. The 
head-dress red turban tied into cylin- 
drical knot the left and set with gold 
silver lace. They wear two kinds clothes, 
one snow-white reaching down the ankles, 
and the other piece scarlet silk 
carrying silver stars and rings. 


white cloth round the scarlet silk. 
and 
They smear the 


Before the performance, they bathe 
workship the shrine. 


PADMANABHAN TAMPY 


forehead, shoulders and chest sandalwood 
paste and holy ash, and eyes with 
black dye. The martial jauntiness and poise 
the actors reflect old 


The battle Kurukshetra. 


The actors represent the hun- 
dred and one Kauravas, the enemies the 
Pandavas. fact, the performance 
symbolical representation Kurukshetra, 
the epic battle described the Mahabharata. 
The battle staged the wide approach 
the temple, twice daily, late afternoon 
and the night. 

The Pandavas are towering wooden 
images set either side the 
Some are twenty and thirty feet high. The 
proportions are modulated and impressive. 
The costumes are quaint and picturesque. 
The head dress the Pandavas profusely 
decorated with beads and shells. The 
skirts are scarlet and voluminous, 
Pandavas are portrayed black 
flowing tufts, long and pointed finger 
round and bulging eyes. The quintuplet is, 
indeed, formidable. 

The Pandavas except Dharmaputra are 
standing posture. Dharmaputra seated 
with one leg over the other, serene, digni- 
fied and calm, watching the battle. Bhima’s 
image the biggest and most spectacular. 
looks veritable giant with his huge mace 
poised carelessly over his broad shoulder. 
Arjuna, Nakula and Sahadeva stand behind 
the ‘big brother’ wielding smaller but none 
the less formidable maces. The costume 
and make-up the Pandavas bear remark- 
able resemblance those the 
actors. The images the Pandavas are 
such gigantic dimensions that they are set 
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and dismantled with the help army 
men and number elephants! The 
wood-carver has done his ‘bit’ for these 
stupendous statues. The artistry intri- 
cate and sumptuous. strange 
dignity and perfection the 
ance and riotousness the wood-carver’s 
work. The Pandavas look determined and 
confident. They tower like defiant giants 
instilling terror into the minds children 
and curiosity and admiration the 
elders. The enormous but life-like effigies 
seem actually engaged battle. 

The ‘Pandavas’ are images and immobile 
the ‘Kauravas’ reproduced ‘Velakali’ 
actors play their part with great gusto. 


READY FOR THE ‘CHARGE’ 
Preparing for charge what these men are doing. the Vela Kali the ‘charge’ spectacular item. 


Battle-Play. 

meaning Battle Play 
commences with flourish trumpets and 
drums. The Kombu (horn), Kurum Kuzhal 
(clarion), Thakil (kettle drum) and 
(hand drum) make the military 
band. the trumpets, the drums and the 
band play up, the warriors muster. the 
rear are the standard bearers the van the 
sprinkling elders. The infantry accom- 
panied effigies birds and beasts employed 
days for military purposes. Bullocks, 
swans etc., made wood, paper and cloth 
carried retainers come last. 
ranks, some eight nine abreast, the Velakali 
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actors surge along the broad approach the 


foot the flight steps leading the 
temple. 


Spirited Tattoo. 


The encounter regulated custom and 
convention and deviation permitted. 
The army the Kauravas (the Velakali 
actors) prance like furious war steeds and 
engage duels and solo exhibitions mar- 
tial prowess, such as, fencing and jumping. 
They march battle array from the encamp- 
ment against the giant ‘Pandavas’. The 
‘Kauravas’ enact the battle for hour 
and retreat panic stricken over the flight 
steps leading the temple. The spirited tat- 
too provides thrilling entertaiment the 
large crowds sightseers who 
gather inside the Fort Trivandrum during 
the festival season. The picturesque pen- 
nons, various colours and shapes, the 
‘Velkali’ actors shine resplendently the 
glow the evening sun. 


Olden Tradition. 


This war dance brings life the ancient 
history and legend. The Nairs 
were the war lords yore Kerala. 

Luis Camoens, the Portuguese Virgil, 
his epic poem The ‘Luciad’, describes the 
Nairs with whom 
acquainted four centuries ago, thus 


the proud Nairs the noble rank 


claimed 
The warrior’s plumes their haughty 


brows adorn 
The shining falchion brand’ sh’d the 


sight 
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Their left arm wields the target the 

fight, 

danger scornful, ever armed they 
stand 

Around the King, stern barbarian 
And only Nairs take part 
performance. the hereditary right 
certain old families the Karunagapally 
taluk Central Travancore particitpate 
this indigenous military game. These 
families enjoy liberal endowments tax-free 

land from the Maharaja and the temple. 

The Velakali enacted before the temple 
art adoration the God. The 
battalion Velkali actors commanded 
Mathur Panikkar, wealthy landlord, whose 
ancestors were hereditary Ministers and 
Captains war under the Rajahs Amba- 
lapuzha before that principality was subju- 

gated Maharaja Marthanda Varma. 
The Velakali actors have undergo 
course strenuous physical training under 


reputed masters become proficient 


military game. Their movements are ama- 
zingly quick and vigorous but not obtrusive. 
They dance the stentorian music the 


loud drums, gongs, cymbals 


thrilling watch and hear the simulta- 
neous rattling swords and shields with the 
loud beats the drums and the gongs and 
the blare trumpets. The drummers are 
masters, passing from high pitch low with 
lightning effect. 


Great Heritage. 


great nation’s martial prowess 
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eminent scholar hits ‘Velakali’ 
thus the palmy days the age 
chivalry Malabar, this game supplied 
amusement the patriotic sons the soil 
which modern military review with its bright 
uniforms and glittering panoply, its splendid 
cavalry and powerful artillery, its waving 
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pennons and musical band, fails afford. 
self-confidence and readiness for action 
the people which form the life-blood 
national existence and supply incentive 
further progress. Who can contemplate the 
decay such institutions without sigh 


KALI” 
Actors are engaged Battle 
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‘KAPILAMANGALA’ 


BHAKTIMADHAB CHATTOPADHYAY 
Lecturer Bengali, College, (Assam) 


Amidst heap Manuscripts few 
months ago our Durga Temple had 
torn red cloth. The bundle contains ‘Kapila- 
mangala’. Its author Kabichanda, poet 
late eighteenth century. There were many 
poets this name, and not possible 
identify exactly one whom the authorship 
this Manuscript goes. Kapilamangala tells 
the story the war between Basistha and 
Biswamitra for the sacred cow. But here 
the story differs and that the main charac- 
teristic this new find. 

unnecessary make detailed study 
the origin and development ‘Mangala- 
kavya’ for the present purpose, but need 
only remember the conditions the 
literary atmosphere 
Bengal when Kabichanda wrote ‘Kapila- 
mangal’. The poet was not very known 
figure and his ‘Kavya’ had very stray circu- 
lation. Bharat Chandra Rai Gunakar reign- 
supreme over the literary field Bengal 
that time and rhythms his poeiry had 
captured literary sense the public till an- 
other great appeared 


wonder that the poor Brahmin poet Kabi- 
chanda found audience. 
century, Mangalakavya lost all its spirit and 
even form many cases, did not follow 
the traditional line. The causes such 
degradation have been analysed elsewhere. 
Degraded moral character the people 
gave birth and allowed wide circula- 


tion like Vidyasundara 
and the fine artistic sensibility the 
great poet decorated 


with glittering ornaments. 
‘Mangalakavya’ listen the cry the 
suppressed humanity and its glory thrills our 
heart. cannot forget Chand Sadagar 
and Behula. But Sundara not Chand and 
Vidya cannot reach the height where Behula 
life. Such the case with ‘Kapilamangala’ 
and its characters are Sundara and 
Vidya, Thestory signified nothing the 
suppressed humanity which the 
racteristic ‘Mangalakavya’, and its main 
character Kapila has nothing the pulsating 
human character. ‘Kapila’ cow who 
lives heaven. Requested the gods, she 
comes down the earth, 
(cowdung) the earth remains impure and 
gods cannot come accept sacrifices this 
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impure earth. the glorification cow- 
worship and ‘gomaya’ becomes the source 
this poem. hasa very significant mean- 
depth. India has been land 
peasants since time immemorial. The cow 
intimately connected with the lives the 
Indian cultivators and she was honoured 
the best treasure the family even 
world-war period. Cultivation and produc- 
tion the land depend upon the fertility 
the soil. Hence, good many years ago 
fertility-worship was the common feature 
the peasants who were non-Aryans. Almost 
all the folk-festivals the world have origi- 
nated from the mood 
worship has taken many forms different 
‘bratas’ Bengal. interested reader will 
get necessary information about the fertility- 
worship elsewhere. Cow-dung adds fertility 
the soil and becomes sacred thing 
Bengal. there wonder that the poet 
glorified the cow-worship and cow-dung 
but his peculiarity lies the admixture 
Brahmin and non-Brahmin culture. 


Once upon time there lived religious 
minded man, Harihara, with his wife Lilabati 
Mathura. Lilabati was milk-maid. One 
day she dreamt that ‘Kapila’ was descending 
from the heavens and when she woke up, 
with great wonder she found the heavenly 
cow front her cottage. She received 
her with the greatest respect. 


Sorrows and earthly wants the family 
disappeared soon Kapila stepped into 
their house. Time rolled on. Kapila gave 
birth six daughters and son, Monorath 
name. Now, incident happened 
the third day the son’s birth. Kapila went 
the deep forest with her six daughters, 
leaving hehind her son home. 
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tiger trapped her, and terrible fear her 
daughters ran away. Then followed long 
conversation between the hunter and hunted. 
This was unusual but most interesting. 
dealt with ethics and declared the essential 
qualities upright human being. This 
chapter important for the reason that 
shapes conversational fables the animals 
the poet successfully preached the sermons 
based morality and truth, for which 
undertook the work. 

Kapila requested the tiger grant her 
leave abence for while. She promised 
come back after visiting her little child. 
The tiger disbelieved her. Then she delivered 
lecture truth, non-violence and value 
morality life. being confirmed 
her honesty, granted her prayer. Here 
the second chapter ends. 

The following extracts 
mangala will unveil the distinctive characte- 
ristics the book and increase the interest 
the reader too. 
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Kapila went home and Monorath came 
know about the incident the forest. 
accompanied his mother next day. The 
tiger saw two animals instead one coming 
towards conversation began 
the same Now Monorath entered 
into and explained the duty son to- 
wards his parents. 


Monorath requested the tiger not kill 
his mother. The tiger disagreed, and 
battle ensued. was battle between the 
two equally strong animals. was strange 
war, alarming and fearful. All other animals 
the forest were overwhelmed with fear. 
interval Kapila asked the tiger stop the 
battle and release her son. his place she 
offered herself. Monorath too offered his 
own self and requested the tiger grant his 
rescue. The tiger wondered. 
never met such prey life. asked 
who they were. The voice from the heavens 
poured down and unfolded the mystery. 
The tiger with great respect left both 
them and disappeared into the darkness 
the deep forest. was none but 
home, and anxiety Lilabati malted away 
when she saw har dear cow safe with Mono- 
rath. Thus the story ends. 


Kapila bestows much bliss those who 
listen this story. 
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The story Kapilamangala very 
simple and the characters are free from all 
complexities. The poem runs through three 
chapters covering ten written 
simple couplets. There are about two 
hundred and fifty couplets and each them 
well-built. Frequent use the names 
the characters different ‘Puranas’ throws 
light the knowledge ancient 
poems our motherland. written 
with positive quest abolishing the dark 
patches immorality from the every-day- 
life the poet’s fellow countrymen and 
credit goes the poet for the technique 
chooses for the purpose. never appears 
first person; only conversations that run 
through last two chapters his wit glitters 
when the animals open their lips. The story 
begins with the traditional technique 
‘Mangalakavya’ and ends comedy. 
the end the poet seeks blessings Kapila. 
Difference lies fact that Kapila 
remains the earth instead going the 
heavens last. One may call short 
story written verse eighteenth 
century poet lesser genius. The poet 
strictly follows the rigid moral code 
society and his poem becomes monoto- 
nous places. 


The poet has enough skill describe 
object vividly very simple but most choi- 
cable words. The tiger traps Kapila. The 
poet describes the tiger 
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The words like ‘nenja’, ‘ghana’, ‘sabala’, 
‘aculi’, ‘dhola’, are significant that with- 
out any one them the picture will suffer 
great loss. There equivalent word 
which may used instead ‘sabala’. 


The next couplet reveals the sense 
humour the poet. Kapila been 
deserted her six daughters the forest. 
The forest deep and dark. The tiger 
moving towards the cow. The beast will kill 
Kapila. critical moment life 
and death the poet embroiders the picture 
with subtle smile 


“Ths tiger most kind approach 
tardily but Kapila trembles with the grertest 
Hence, the smile melts into tears. 


This rare quality and Kabichanda 
possesses it. 


Last two chapters the poem contain 
conversations among the the 
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book. The conversation enriched with 
dramatic force. makes the 
ting and the suspense lasts till the end. 
‘There sin like cow-killing this world. 
How will you get rid this sin asks 
Kapila. The tiger answers 


—What wonderful answer 
this and splendid logic puts 
forward. 


The ‘Kapilamangala’ more like ‘pan- 
than genuine ‘Mangalakavya’. Not 
only its shortness but also the flatness the 
story and the technique putting reminds 
Kavya’. 

One thing more said about the 
main characters the book. They are 
animals—the cow and 
duction animal element stories not 
anew technique. will find such chara- 
cters fables. fables animals represent 
human beings. ‘Kapilamangala’ they 
something more. They symbolise ideas 
cruelty and The tiger cruel 


whereas the cow preaches non-cruelty. The 
mission the poet the ‘victory non- 
violence over violence’. 
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The Manuscript which found dates the 
23rd Falgoou (Bengali Sal). The name 
the writer Bisweswar Chattopadhyay 
who was uncle ninety-five-year old 
grandfather—Sri Gouri Sankar Chatto- 
padhyay. was written Saisa, famous 
Purulia) the extreme south-west corner 
Bengal. 


Something said about the alpha- 
bets used this Manuscript. Instead 
vowel and ‘a’ many places palatal ‘y’ 
has been used, eg. yahar for ahar. ‘Y’ has 
been replaced ‘J’ many places, eg, 
jatra for yatra. Use ‘s’ even the places 
and ‘s’ striking feature this 
Manuscript, e.g., for ‘Niskasi’, 
‘suna’ for ‘suna’. some places ‘s’ has been 
replaced ‘ch’, e.g., ‘chana’ for ‘suna’. 
There rare distinction between ‘n’ and 
and use ‘n’ instead ‘L’ common 
characteristic this Manuscript, e.g., ‘bane’ 
for 


professor Dr. Ashutosh Bhattacha- 
ryya Mangalakavya fame writes that 
‘Kapilamangala’ not separate product 
Kabichanda. When writes that the 
poet included his ‘Bhagabata’ remem- 
bers the story dispute between Basistha 
and Biswamitra over the ownership 
Kapila, but the district Manbhum 
(now Purulia) this new story well known 
independently and high place the cow 
occupies this district that here hill has 
been named after her. People offer 
sacrifices this ‘The Kapila 
(hill) situated near Jhalda town, 
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‘Kapila’ and denote the 
same meaning, will meet her many times 
the history our literature. ‘Purana’ 
the war between ‘Basistha’ and ‘Biswamitra’ 
was due tothis cow. Again, Kalidasa keeps 
her the hut Basistha where king Dilip 
and his queen served her for years together. 
Here, one day Kapila was attacked lion. 
Kapilamangala lion has been replaced 
tiger. Poet Biharilala his ‘Sadher Asana’ 
puts Kapila heavens. Rabindranath re- 
members her his ‘Kach -0- Devyani’. 
there wonder that people respect her 
and honour her and offer sacrifices her 


BHAKTIMADHAB CHATTOPADHYAY 


even to-day and the poet gets inspiration 
write poem this sacred cow. 


EsTD. 1957 
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GLIMPSE THE PLOUGH-MAN’S 
SONG ODISHA 


BHABAGRAHI MISRA 


ploughmen constitute the majority 
the Odisha’s toiling masses. Most 
them are landless labourers. They work 
others’ fields for two square meals day. 
They produce and feed others, but them- 
selves remain half-starved 
and live the most wretched cottages 
miserable condition. They work hard the 
scorching sun, heavy rain and bitterest cold 
and are exploited the rich money-lenders. 
They fall prey virulent diseases and die 
immaturely for want proper treatment. 
The life ploughman very hard. His 
arduous life finds expression his social 
attitudes, his moral code and his 
philosophy life. The poverty the 
terrible hardship has never been stumbling 
block his creative activity. The peculia- 
tity the ploughman that smiles away 
his sufferings and keeps himself jolly the 
lap nature. keeps himself alive the 
nature, joys and sufferings life. 
Like professional singers does not 
sing for others. sings for himself, sings 
only when feels inspired. has 
confidence his own creation. That 


why feels shy sing his song before 
audience. 


Moreover, his song part his work. 
creates recites while works. Song 
and work, work and song one enthuses the 
other they are interlinked tie 
companionship. His song 
tated and spontaneous other folk songs 
and diversion from the drudgery hard 
work 

The ploughman’s song short, gene- 
rally three lined verse. The third line 
the longest. double triple the lengih 
the first the second line. But they 
rhyme the conventional poetic manner. 
This reminds the ‘Dandi Metre’ used 
Sarala Das, the first and foremost poct 
Odisha the 15th century. The poet, 
himself ploughman, seems use the metre 
vogue the songs the ploughman 
the time, his Mahabharata, Bilankarama- 
yana, and Chandipurana. Critics are 
the opinion that the word ‘Dandi’ 
from the Odia word ‘Danda’ meaning the 
front road the house the street. 
study the ploughman’s song justifies 
the opinion that the ‘Dandi Metre’ 
borrowed from the people. 

The subject matter the songs varied 
nature. the story his own 
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life, his miserable financial condition, his 
struggle for existence, old bullocks, the suffer- 
ings his family, the oppression land- 
lords etc. The impact the Puranas and 
History them considerable. The in- 
vasion Odisha Kalapahara, the de- 
thronement Mukunda Deb, the last inde- 
pendent king Odisha, the story the Paik 
rebellion and the chivalry Odia soldiers, 
the legendary tale the construction 
Lord Jagannath, the love episode Rama 
and Sita, Krishna and Radha, are faithfully 
recorded. Leaving aside the 
fluence, most the songs 
are secular. 

The ploughman very poor. 
rally cannot purchase young and strong 
bullocks and somehow manages the 
work with old ones. unable provide 
them with good fodder. But 
revolts against his miserable conditions. 
believes that the suffering due ill fate. 
consoles his bullocks follows 

on, move on, Bullocks not 

worry, 

would feed you green grass and husky 

water, 

not delay, brother Bullocks, 

Your suffering destined fate.” 

cultivate land with old bullocks 
strain and hampers his flow music. This 
has been reflected his songs— 

back the old bullock, 

All energy exhausted... 


BHABAGRAHI MISRA 


What song would sing with these old 
bullocks.” 
The ploughman’s master master’s 
wife times visits the field see the pro- 
gress the day’s work. she asks him 
sing song, the ulterior motive being 
exact more work. The ploughman avails 
himself this opportunity complain 
the old bullocks. Speaking further his 
illiteracy, expresses his inability sing 
song, though through the medium 
song :-— 
master’s wife came and stood 
the field 
‘Oh, ploughman sing song’, she told. 
‘Neither have received any education 
the village school, 
Nor have ploughed fields company 
ploughmen 
With the old bullocks yoked, what would 
‘Do not mind, let this year pass with 
these old bullocks, 
Next year promise purchase young 
ones 
(If not posible) Selling golden 
earings. 


‘Let these adorn your ears, 
would manage with old ones this 

The bullocks being old are unable 
But the plough- 


work hard and want rest. 
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man cannot let them has finish 
ploughing scheduled piece land, 
may not fall behind the time. The con- 
dition the ploughman and the bullocks 
expressed follows 


“The old ploughman thought doing 

cultivation 

Purchased pair old bullocks, six 

nine coppers. 

The elderly bullock said the younger, 

‘Tell the master carry the plough, 

two old ones would 

bank the embankment.’ 

the early morning the ploughman 
goes the field without any food. The 
usual practice that his wife sister carries 
food the field. Sometimes she becomes 
late due her pressure work home. 
Seeing the delay the ploughman sings 


“Kamala your brother dying 

hunger, 

How you remain callous 

Sometimes hunger pains him and makes 
him angry. abuses his wife. But assoonas 
his hunger appeased repents. This has 
been reflected short poem which 
Lord Siva described the ploughman 
and the Goddess Parvati his wife, who 
brings food the field. 

The ploughman simple and innocent 
Being poor cannot raise his finger 
against the injustice his master. When 
the harvest comes, instead being jolly and 
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hopeful for the future, feels worried over 
the ill-treatment his master. His sad life 
has been depicted the following song 


“There knee-deep dew the montb 

Poush, 
The ploughman builds hut the field. 
For eight months works (turning his 


blood into water) 
Became soil with the soil 


With the hope get earnings for his 
family. 
Where was this Ravana 

Who came the guise zamindar, 

suck the blood the ploughman. 

the village room set apart for the 
recitation the. ‘Bhagabata’, ‘Ramayana’, 
and ‘Mahabharata’, known the ‘Bhagabata 
The ploughman comes there the 
evening leisure hours and hears the Paura- 
nic recitation. Different classes people 
with different vocations meet satisfy their 
spiritual urge. The simple farmer believes 
that will gather ‘Punhya’ for his after-life. 
These Pauranic stories influence his lip-com- 
positions. The characters gods 
desses are portrayed like those plough- 
men. They live like ordinary human beings 
with their natural frailties. When Krishna 
cold rice for him. The ploughman 
trays Rama and Lakshman engaged plough 
ing and Sita helping them the work 
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and Lakshman are two brothers, 

Rama holds the plough, Lakshman levels 

the ground. 

Lakshman distributes the seedling, 

Sita busy 

Two Ramayanas composed the plough- 
men have been collected far. They are 
very short size, each covering two three 
pages. But they are full originality. The 
poet wonders the exile Rama and 
remarks 


great, 

Who could forbid Rama forest. 

none, nobody 

The poet not worried over the future 
declare before the world that Kaikeyi 
ponsible for his plight. 

The other Ramayana composed 
typical literary fashion. Each 
with ‘Ka’ ‘Kshya’ arranged order. 
This popularly known as_ the ‘Chautisa’ 
form poetry literature. Apart 
from these Ramayans, poem known 
Ploughman’s ‘Baramasi’ (the description 
the twelve months) also been collected. 
the pitiable condition Rama, Laksh- 
man and Sita the forest the different 
months the described. 

Besides these stories Ramayana, num- 
bers songs are sung depicting love episo- 
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des Radha and Krishna. They are influ- 
enced the ‘Parakeeya Preeti’ Goudian 
Vaishnavism. Odishan Vaishnavism 
the principles Yoga and woship 
Lord Jagannath supreme being, has also 
inflenced the ploughman’s songs. Though 
not new theme, the treatment, the similes 
and metaphors used these poets totally 
belong the folk-world. The composer 
does not have the epic world col- 
lect his poetic imagery. 

Love aneternal factor songs and 
poems. Like other great poets the plough- 
man also his heart fountain 
man sings his beatitude the excitement 
love-affair and soon every youth and 
maiden the country side making love 
the same words.’ 
these have been reflected 
The elder brother’s wife cuts jokes 
husband’s sister the following words 


roads 

directions 

The young lady has put saree, bear- 
ing the colour black cloud 


grove has 


all 


The cloth her head has, one end, 


thread hanging. 


Lady tattoo the body, sitting the 


lap elder wife. 
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the 


GLIMPSE THE PLOUGH-MAN’S SONG ODISHA 


The elder brother’s wife said 

Tattooing the leg would washed 
away, 

Tattooing the cloth would seen 
the washerwoman only 

thee tattoo youthful 
thigh, 

And thy husband would 
with great delight,” 


Shouldst 


The affection the elder brother’s wife 
for her husband’s younger brother has also 
been described. When 
brother returns home the scorching Sun, 
the elder wife worried about him 
and sings 


“Oh husband’s brother 

You come when the sun scorching 
How can quench thy thirst 


The old man’s longing for marriage with 
young lady makes ploughman laugh 
and taunt the following words 


“The bullock wants water the month 
Asadha 
The old man wants young wife with 


the Odia folk literature. 


New Tendencies 


Only later under the impact industria- 
lism and the growth the 
character the peasants has changed. The 
‘Bhagabata Tungis’ have been replaced 
the clubs playing light music radios. Thus 
the peasant’s way life and thought have 
undergone conspicuous change. The 
official approach towards 
development has moved wrong way. 
The co-operative spirit them has been 
directed towards law-bound co-operative 
movement. Their independent thinking has 
been rubbed off and replaced ready-made 
thoughts. The scientific onrush has changed 
his traditional way cultivation and un- 
reckoned amount frustration 
his mind. Instead rejuvinating his ideas 
and thoughts, has created hatred him. 
Thus the ploughman under this 
has neither uplifted himself nor has been 
able maintain the traditional way life. 

glimpse the Odishan ploughman’s 
songs enables know his social, cul- 
study reveals that simple nature and 
not all dissociated from These are 
the pearls lying inside the oyster. Like the 
architectural designs Konarka, reminds 
the high qualities which have lived 
through centuries, uncared for. Before the 
Vedic hymns were composed and long 
before Balmiki sang his eternal song the 
sight the ‘Krouncha’ couple, Indian cul- 
ture was nurtured and enriched these 
songs and rather surprising that they 
continue still to-day. 
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HUNTING CEREMONY THE 
PAURI BHUIYAS 


SUHAS BISWAS 


Orissa, practise two types group 
hunting. One strictly formal inter- 
village community hunt will 
paper inter-village expedition, the less 
formal the two, being was 
organised the inhabitants Derula 
-the Sundargarh District Orissa, and had 
was the month Chait April-May when 
there was little the fields and the 
villagers employed free days orga- 
nized hunts. The exact time this particular 
expedition was fixed according time- 
honoured tradition followed them and 
fell the first May. 

The like many 
believe that huntsmanship itself 
avail chase, not favoured with the 
blessing super-normal agencies. the 
day began with religious ceremony 
which four local deties, Gram-sri, Baram, 
Banbaghia and Bandurga were worshipped. 
Gram-Sri, deity, looking after the 


welfare the village has already been 


has special seat the village but 
Gram-sri whenever there 
volent deity and invoked before 
hunting agricultural operation under- 
taken. Banbaghia male malevolent 
spirit residing the jungle. supposed 
wander about hills and dales 
upon any person who unfortunate enough 
come across is, therefore, propi- 
tiated before hunts 
forest are undertaken. Bandurga female 
spirit the jungle. She the custodian 
the wild Gram-sri human settlements. 
any operation, specially hunting, which 
involves going into the forest, requires her 
approval. order avoid any possible 
harm and sure success, the orga- 
nizers the hunt made arrangement for the 
propitiation all these deities. 
priest conversant with rites, specially 
prescribed for these deities, was available 
Derula, one had brought from Koira, 


The Hill Bhuiyas Orissa, (Ranchi, 1955), p,p, 221-222. 
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Pal Lahara. 
years age and was considered 


was Kandru Naik, thirty 


this line. came Derula the 
night previous the day worship and 
lodged the house one Rupa Giri. 

The ceremony was performed grove 
Amba Magnifera indica and Arjun (Ter- 
minalia arjuna trees, situated the right 
bank Baramasar the northern part 
the village. Here, under tree, Bhim, 
another village deity, represented 
sharp and pointed piece stone jutting out 
the ground. This stone bears marks 
rice water, signs previous honours done 
it. The actual place worship was fifteen 
steps north-east from the seat Bhim, uuder 
tree, just the the side the 
foot-track Tirijang, new settlement 
the Pauris. 

The priest made his ablution this 
stream about nine the morning and 
proceeded with some the villagers the 
place worship. The villagers carried 
their hunting weapons, bows (dhanu) arrows 
(sar), bolts and axes (tangi). One 
Dhoba climbed the mango tree over the 
seat Bhim and put, one one, all these 
weapons the fork where the trunk branch- 
out. The weapons remained there till 
the time they started for hunt. They were 
kept the tree not only worshipped 
the priest along with the deties but also 
keep them away from careless and 
that handling women, particularly when 
they are periods, robs weapons the 


strength and brings about failure hunt. 
Mere touch, however, accidental inten- 
tional, may noted, causes harm. 

The priest washed the place worship 
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with water. drew several vertical lines 
with turmeric powder (hardi) seven green 
leaves and put them down the place 
washed. then made two mounds arua 
rice, put them side side and sprinkled them 
with vermillion sindur and jaggary gur 
mixed water. sat his haunches 
facing east and invoked the four deities 
several times each, one after another. 
black hen was made swallow few 
grains rice from the mounds, after which 
washed her head and sawed off her neck 
with knife white cock was 
next sacrificed the same way. The severed 
heads were placed the mounds, one 
each. Fire had already been brought from 
one the huts the village piece 
wood and was kept the right side the 
priest. few lumps frankincense were 
thrown init and burnt. The first chicken 
was Gram-sri, the second 
Baram. 

The expenditure was met from voluntary 
contributions the villagers. compul- 
sory levy was made. The rice and jaggary 
were supplied Guhia, turmeric 
kincense Dhoba, vermillion Baniar, 
mother Damu, and chickenes Siba and 
Parbatia. 


Some those present collected dry leaves 
and twigs light the fire. Youngmen such 
Garha, Damu and Salo deplumed and 
cleaned the fowls the heads and 
Shorea packets. The 
roasted fowls into many pieces 
there were persons present and Dukhia 
brought many leaves from sargi tree 
close by. Each person was then served with 
piece meat sargi leaf and the 
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heads were shared among Garha, Damu 
and Salo. 

This morning rite was meagrely attended, 
all the villagers, not even all the mem- 
bers the hunting party 
Besides those already mentioned, Hadi, 
the headman the village, Rengaru, the 
former village priest, Hadu, Sona and 
this congregation. 
The function was over, all returned 
the village make ready for 
Some their way back had their daily 
dip the stream. 


The place worship was the appointed 
trysting ground for the hunters assemble 
after their midday meal. The first person 
arrived about twelve and was soon follow- 
others. Discussions the details 
the hunt started but there were yet few who 
did not turn they were sent for, 
Sun had already crossed the zenith. Within 
half hour almost all totalling thirty one 
persons were assembled. There were among 
them few from other villages voluntary 
participation outsiders not objected 
who had come pray also joined them 
show off his skill the less spiritual but 
more interesting part the ceremony, armed 
with bow and arrows lent him Rupa. 
The weapons were brought down from the 
tree and handed over the owners. 
average there were two three arrows and 
one two bolts per bow. The bolts were 
meant for bringing down birds flight 
perched trees and the arrows were for 
wild fowls, porcupines and such other games. 
The axes were used throwing wea- 
pons rather than for cutting. 

They took the foot-track from the village 
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that passed through jungle tract 
marched with great energy and alertness 
place where there were traces shifting 
patches (kaman). This was about two miles 
away from the point start. Here 
quickened his paces and walked ahead with 
two lighted brands, one Sargi 
Kendu (Carrisa carandas), brought from the 
place worship. stopped about fifty 
yards where there were two Sargi stumps 
either sides the track each which 
stuck brand. then took out froma 
fold his cloth, packet frankincense 
and burnt few grains each them. 
This had been endowed with magical 
perties the priest and had the power 
stop games from running away. 


The hunters after that divided 
different batches. The first batch was made 
twelve reputed marksmen who were 
act ghatuaris. They were lie hidden 
bushes the slopes the fringes the 
hills with their weapons the ready, near 
the hide-holes animals and shoot them 
sight while approaching them for shelter. 
The other two batches were formed bea- 
ters was their duty 
the jungle, frighten and drive the animals 
towards the hide-holes guarded the 
aris. The ghaiuaris went first quarter 
mile the north-east and then mile 
the north along the foot the 
hills, making thorough search as_ they 
proceeded. they climbed few steps 
from water source and then divided 
themselves again into four small groups 
three each. Each group took station 
distance about twenty yards from the other 
and waited there hidden among 
The beaters followed two different directions 


: 


HUNTING CEREMONY 


the other side the hills. they 
disposed themselves surround part 
the jungle and prevent any animal from 
escaping through them. They pelted stones, 
beat bushes and trees with axes and sticks, 
shouted and altogether raised din which 
could heard the ghatuaris the 
side the hills. The beaters knew from 
their previous experience those parts the 
jungle which were infested tigers, eleph- 
ants, bears and other dangerous animals and 
they carefully avoided those places. Hunting 
continued and the jungle 
combed and the charaharis ultimately met 
the All this trouble, however, 
mal was found. All felt tired 
and brief halt drink and smoke was 
made stream. Thus refreshed they 
beat the adjacent jungle the same way. 
this too they met with success. Dis 


Current Indian Press 


published Dipavali number 

Purnima, Calcutta (Hindi) for October 

1960 70-72, Shri Mata Prasad Sinha 

throws some light the cultural side the 
Bhojpuri folk-songs. 


* * * 


Anjor, Patna (Bhojpuri) for October 
1960 22-24 Shri Ishwari Prasad 
Gupta has presented folk tale headed 
collected from the district Cham- 
paran the state Bihar. 
Inthe same number 25-25, Shri 
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couraged and dejected, but unwilling 
accept failure, they decided third and 
last attempt but luck was against them and 
this too they were disappointed. The Sun 
was going down and the shade the even- 
ing was falling fast and they had acknow- 
ledge the defeat and decided return empty 
handed. Just the entrance the village, 
however, wild fowl with chicken was 
spotted. These were instantaneously killed, 
deplumed and brought trophies Damu 
and Garha, tied their bows. The bag, 
however, was the exclusive property the 
hunters who killed them and other could 
claim share for these were killed after 
the expedition had been formally declared 
over and afforded but little consolation 
the rest the party. The priest, Friar 
Tuck the expedition, left Derula the next 
morning. 


Nachari songs original under caption 
* * * 
Muzaffarpur (Hindi) for 
October 1960 75-77 Shri Harish 
Sahityalankar deals with the cultural aspects 


The article meant for general readers 
only. 
* * * 

Arrah (Bhojpuri) for the Ist 

November 1960 page 11, find 

three original songs Piriya and one the 

Ganges. The same number contains two 
children’s Rhymes original page 13. 

—G. Chaubay 
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frica has about thousand tribes, each 
distinguishable from the others 
differences language, custom, tradition, 
geographical position, size, culture, and 
some degree physical appearances its mem- 
bers. Until the coming European traders, 
missionaries, hunters, explorers, colonialists, 
etc., most these languages were unwritten. 
such, any tribal history, moral teachings, 
literature, music, and ways living, was and 
continues be, passed from one genera- 
tion another word mouth and where 
possible few material articles like tools, 
pots, drums, etc. African folklore has come 
into beings this background, and one 
would include, under this general heading 
tales, stories, fables, myths, proverbs, riddles, 
tongue-twisters, poems and songs, legends, 
adventures, traditions, ete. 
Most the folklore passed 
night, when families gather together their 
houses, round the fire and converse. Children 
listen with great attention and interest, 
their parents, grandparents, elder brothers 
and sisters, while they entertain them with 
tales, riddles, etc. They are told these 
stories, until they begin doze, while 
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(This article based the writer’s first-hand knowledge folklore Kenya, and such cannot claim 
cover more small geographica! region, and deal with limited section the African peoples.) 


waiting for food get ready. When they 
visit other relatives, they are 
new folk tales. Poems songs are 
learned when people work together, du- 
ring dances. Proverbs come according the 
occasion which calls for them, child 
burns his hand, spite persistent warn- 
ing from the parents, they might say, 
self-inflicted wound has mean 
that the child should not cry was 
entirely its own fault, 

tribes are rich folklore. But 
with the impact Western culture and con- 
tact, this folklore which the main 
unwritten, fast dying out. 
radios, homework for school 
gramophones, boarding schools, cinemas— 
all these and many others, take 
time and attention which were given folk- 
lore former generations. 
people who know these things are dying out, 
and with them, all this creative wealth 
various African One would 
wish that interested African (or otherwise) 
should undertake collect the folklore 
different tribes and put down written 
form, and even not all published for 
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immediate reading, future generations would 
have access these records, and thus our 
folk wisdom and thought and interpretations 
environment, would beacademically per- 
petuated. was vision which 
made embark scale folk- 
lore collection the Akamba tribe 
unpublished but written form, least 1500 
stories and tales, over 1000 proverbs, over 
1000 riddles, and number songs and 
poems and tongue-twisters. Even 
cannot haveexhausted the whole 
field, and limitation time and money 
has confined collection stories, 
tales, proverbs and riddles, primarily. 
knowledge, this the largest collection ever 
achieved, for the entire Continent; but 
would very much wish that other collections, 
smaller larger, would 


What has produced all these? 
causes for the creation verbal 


seem (i) Absence written script 
has encouraged the use verbal communi- 
cation (ii) Time plentiful, especially 
after working the daytime, when be- 
comes necessary pass the time before 
going sleep (iii) Mysteries Nature— 
thunder and lightning, death, rising and 
setting, the Sun. People want find 
‘rational’ explanations all these phases 
life Desire teach children morals and 
customs the tribe (v) entertain other 
amusing songs and stories, 
tongue-twisters, etc (vi) Human emotions 
like love, fear, and the like, find expressions 
narratives. 


Main characters Human 


391 
thinking and behaviour projected into 
animate and inanimate beings. There are 
human characters there are also who 
are the living and people who have already 
died animals, (lions, rabbits, hyenas, etc.) 
stones, rivers, lakes, bones, bows, etc. are 
made act and speak like beings. 
They call for deep imagination. 

Subjects covered (i) Adventure—showing 
bravery, perseverance, endurance, wisdom, 
and effort. There often big reward 
the end, e.g., beautiful girl, lots cattle. 
involves daring deeds like fighting fierce 
animals, swimming looking for difficult 
thing and the hero heroine introduced 
weakling, but the end comes out very 
strong. (ii) War—with individuals, other 
tribes, animals, aimu. (iii) Hunting— 
often hunting dangerous grounds, dan- 
gerous animals, (iv) 
especially where animals are involved, 
where one character made act like fool. 
(v) Travel—purpose it, difficulties enco- 
untered and solved, something attained 
the end. (vi) Entanglements life—e.g., 
leaf falls and sticks firmly the back 


forest the hare threatened the lion 
killed and must find way escape. 
(vii) Morals—these can drawn from 
most the stories, but often the story-teller 
leaves that part the child other listener. 
They include friendship, justice, fairness, 
kindness, obedience, hospitality strangers, 
Love there are many tales and 
stories dealing with one more aspects 
this universal theme. (ix) Miscellaneous— 
herding cattle, drawing water from the river, 
bereavement, suffering, and recently 
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assimilation western life and the 
synchronism which taking place among 
African and European and Asian cultures. 
Pattern: Titles are given first 
rabbit, the lion and their Then 
follows: long time ago, the rabbit and 
the lion were great friends. They kept 
large herd The title may 
omitted. middle and long part ccmes 
immediately, during which the plot deve- 
loped, with details left out for the listener 
supply and then finally the ending, which 
may logical abrupt. proverb may 
conclude the story formula ‘You had 


better swing with the tail coney while 
swing with that lamb’’—to that 
who tells story has better deal than 
who listens, the listener urged 
learn tell stories also. Poetry comes 
often, the middle the story, and 
thmic, alliterative, and times onom 
and sometimes the listeners join 
refrain. 

One finds folklore very fascinating and 
interesting form literature. gives 
probe into the culture, thinking, standards, 
aspirations, recreation, religious life, and 
indeed every aspect community living. 


Readers Forum 


Sir—, very much interested your 
and would like 
receive more information concerning it. Also, 
would like know the contents your 
last two volumes. What sort folk-lore 
you publish your journal? you 
specialize one particular phase folk-lore 
study you specilize one particular 
area India, etc.? How much your 
subscription—foreign rate And would 
possible receive the first two volumes 
the journal published, plus the journal for 
this year. 


Hoping hear from you soon regard- 
ing this matter, 


Polley, 
Dept. Anthropology, 


(We are specialised the study indian 
folk-lore but also publish the articles 
folk-lore from any part the world. Any 
articles and research works folk culture 
from anywhere will appreciated the 
editor. Our annual subscription rate: 
India 10, U.S.A. Dollar Following 
back copies the journal are available: 
1958 complete set, 1959 complete set and 
1960 complete set. For details readers are 
requested kindly contact 

INDIAN PUBLICATIONS 
British Indian Street, Calcutta-1, India.) 


| 
| 
; 
3 
5 


oO 


THE BISHU FESTIVAL AND ITS 


ROLE 


SOCIO-CULTURAL INTEGRATION 


DIVYADARSHI KAPOOR 


erheps nowhere the world except 

India, found such diversity 
races, languages and cultures that spite 
the recent reorganisation states, the 
boundaries one overlap those another, 
rendering almost impossible 
one from the other. All the same, the Indian 
nation stands united, not only political 
sense, but cultural sense too, for Indians 
wherever they be, share large measure 
common cultural values with one another, 
regional and local cultures being only 
traditions” the midst Indian 
traditional The culture 
and civilization stands today, the 
product long process synthesis 
diverse cultural elements that have come 
form its population. While the course 
India’s history, such synthesis resulting 
the formation composite culture has 
been taking place, number races and 
cultures have been able preserve their 
identity and distinctness, from the general 
mass Indian population, though not 


entirely untouched and unaffected it. 
The Himalayas the North have for long 
time served fortress for such groups, and 
because the rugged character its envi- 


ronment and inaccessibility due lack 
transport and means communications, 
enabled its inhbitants follow their own 
way life unhampered and unaffected 
the developments taking place outside. With 
increasing interest for these people and the 
development the means communica- 
tions, the doors the region are opening 
and are having their repercussions chan- 
ging the way life the people. 

The vast territory the cis Himalayan 
region (N. Himalayas) extending from 
the Punjab Himalayas Kumaun and Nepal 
inhabited the speakers the Pahari 
group Indo-Aryan languages. The popu- 
lation this tract shares large measure, 
besides the language, 
heritage and the majority them belong 
what the Khasa (and Kanet 
the Punjab Himalayas) 
These people who for the most part profess 
Hindus (except the Kanets Kanaur 
region Mahasu district Himachal 
Pradesh and the Lahoul and Spiti Kullu 
valley,who have been converted Buddhism), 
have number distinct customs and 
differ very markedly from those the Vedic 
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Aryans and Hindus general inhabiting the 
Family Law’ has mentioned some 
significant customs the 
Khasas, which mark them off from the gene- 
ral mass Hindus. Such, for instance, the 
practice polyandry, the customs levirate, 
widow remarriage and divorce which 
are complete ccontrast with the laws 
Manu and for which reason they have been 
mentioned outcastes. These 
Khasas and Kanets, view their common 
cultural heritage which though linked with 
the Indian traditional may 
termed “Khasa-Kanet culture com- 
tradition India. 

Until recently, anthropologists had been 
engaged the study primitive tribal 
peoples the sense studying ‘Culture’, 
autonomous culture. late, however, 
they have extended their methodological 
tools and models, which though primarily 
meant for the study simpler peoples, 
the study more complex cultures and 
civilizations like those India. 
the words late Regfield, ‘‘as 
distinct from primitive society. expressed 
and recorded the written works its 
reflective and highly creative minds. 
develops what simpler forms living have 
not: “great literate and 
critical few. Beneath and within high culture 
live the people, whose “‘little 
tradition” the creator and then creature 
the philosophy, science and fine art the 
‘great Redfield further observed 
that the anthropologist large, student 
historians the allied fields study the 


rather narrow limitation for the anthropo- 
logist, whose task should, all fairness, 
also show the link between the 
tradition” and the and the 
way integration cultural 
brought about. the light this 
objective condition that the present study 
the Bishu festival directed. 

Festivals and fairs, since they form and 
play important part the life the 
community also provide insight into the 
social and religious life the people celebra- 
ting them. The value the study festi- 
vals now being increasingly emphasized 
since they also disclose local origin, absorp- 
tion and universalization. 

Fairs and festivals have 
ficance the life the people belonging 
that any hill community. 
people, living cold and rather inhospitable 
environs, fighting all the time the odds for 
subsistence, and even the wild beasts 
times for sustenance, life would have been 
miserable lot, had not been for the cheerful 
diversion from the otherwise monotonous 
life and escape from the drudgery hard 
life and relentless labour, which the festivals 
provide. Festivals are not only that, they 
are also occasions socio-religious gathe- 
rings dances and music which provide 
incentive and initiative the people 
overcome and adapt the hard life. There- 
people have evolved scheme periodical 
festivities, and seek relief them, 
that they are now famous for the variety 
and importance ceremonies throughout 
the year. Some these festivals are 
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all India character, what may appropri- 
ately called Sanskritic festivals, festi- 
vals, the “great (mahimanyah 
kridah) while others are purely local signi- 
ficance (desyah kridah). 

Apart from the Sanskritic festivals like 
Holi, Diwali 
celebrated throughout 
region, almost throughout India, and such 
other festivals are celebrated only 
different villages having only signi- 
ficance, the Bishu festival perhaps the 
only one which observed throughout the 
cis-Himalayan region peoples like the 
Khasas Jaunsar Bawar, the Kanets 
Himachal Pradesh and the Kinnar Chini 
tehsil. 

The Bishu festival, which celebrated 
the month Baisakh, important not only 
its own right the most important festival 
celebrated over vast area but also the 
fact that marks the beginning the round 
festivals the hills. The Bishu festival, 
like the Baisakhi the Punjab, and similarly 
named other parts India, 
commemorates the ‘New Year’s day’— 
Vishnwat Sankranti. What distinguishes the 
Bishu from such other allied festivals the 
fact that not celebrated fixed day 
all the places (or even villages and groups 
villages the vast area that covers. 
The reason for this lies perhaps the fact 
that Bishu essentially after-hervest 


which are 


festival celebrated time when the snow- 
fall has receded and the crop harvested, 
that people are leisure enjoy life, with- 
out worries unfinished work calling and 
distracting their attention. 

dualistic level well public level. 


the latter level itis both sacred well 
secular. these only the celebration 
the festival individual plane that 
fixed date, namely, the Ist Baisakh the 
pravishta’, the people call them- 
selves, observed. The date for the public 
celebration the festival for village 
group them determined the temple 
committee. 

this stage worthwhile mention 
found temple dedicated local anthropo- 
morphic deity, which presides over the area, 
the spritual and temporal head, like 
political monarch were, and controls the 
the destiny and vital life the residents 
the village. The area under the deity’s gover- 
nance just like political state and 
governed accordingly. tax-free 
land attached and this constitutes the 
estate from which the temple gets its income 
the form revenue from those whom 
the land leased out for tilling purposes. 
Besides, every family contributes 
vest. The temple has pujari who looks 
after the deity, offers worship and prayers 
every day, who acts the interme- 
diary betwen the diety and the laity and com- 
municates the wishes the deota the peo- 
ple and their appeals him going through 
trances periodical intervals, when 
supposed communion with the 

Besides, there area number members 
the temple committee who assist the 
management its affairs, and these people 
called ‘Kardars’ constitute the councillors 
were. decisions regarding 
management the temple and its funds, 
also vital matters affecting the devotees the 
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deota are taken these ‘Kardars’ consul- 
tation with the ‘deva’. 

Coming back the celebration Bishu 
festival, may mentioned that the cele- 
bration the festival individual level 
simple affair. the morning Ist 
Baisakh ‘Pehla pravishta’ the people 
call themselves, the villagers after offering 
the prayers, decorate their houses with gar- 
lands prepared out pine leaves and local 
species compositae phool). 
These garlands are customarily prepared 
the Kolis, the traditional artisans 
for the families which they are attached. 
All the adult members the family keep 
fast which broken the night. night 
time, people sing devotional songs and 
times villagers village may get together 
and sing and dance. But this not the rule. 
This aspect the festival thus associated 
merely with the commemoration the New 
day, which ushered the 
pravishta’. 

The public celebration the festival, 
already pointed out takes place both 
ona sacred well secular plane. 
the case the former, which will des- 
cribed presently, the celebration 
ties take place the temple compound, while 
the latter case takes place any open 
ground outside the temples’ premises. When 
date for the celebration the festival has 
been fixed, invitations are sent out 
the ‘deva’ the temple other ‘deotas’ 
the neighbourhood, with 
host ‘deota’ has friendly relations. 
the appointed day, the invitees start from 
their respective places the temple the 
may mentioned here that obligatory 
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for every family send one representative 
least, with the ‘deota’ when moves out 
the temple some other place. Thus, when 
Bishu celebrated temple, alarge numer 
people fromevery such religious unit 
start procession with their ‘deota’ to- 
wards the host temple, with the ‘deva’ lead- 
ing the procession. this time the ‘Turis’ 
the traditional musicians play their 
instruments like ‘Nagara’, ‘Hrinsingha’ and 
converging towards the host temple the 
afternoon. Each ‘deota’ and its followers 
are received and greeted the ‘deva’ the 
host temple who makes for their living 
arrangements. Arrangements for the board- 
ing and lodging the invitees made 
the temple apartment and the expenses 
food etc. are borne out the temple funds. 
function held the day the invitees’ 
arrival and people rest after dinner. 
The subsequent day the day merri- 
ment and festivties—a day which more 
than holiday. gala day full joy 
and excitement. Men and women, the young 
and the old, the rich and the poor—allare 
their high spirits. Itia day romance, 
chivalry, self display and adventure. Women 
folk attaire themselves their colourful 
garments and adorn their bodies with heavy 
jewellery which has special appeal the 
young and old alike. The thrill and exite- 


ment fair attracts not only men and 
women bloom, but also equally enthuses 
the old folk for whom festival revives the 
thrill, romance and adventure their youth- 
ful days. Their spirits become much younger 
and they enthusiasticallay participate the 
other 


community dances, and 


festivities. 


songs 
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The celebration the Bishu the 
temple compound consists mainly the 
community dances and singing folk songs 
ments like ‘dhol’, and ‘nagara’ played 
the ‘Turis’. The main events the day 
are the community dances which dancing 
parties from different villages and different 
‘deotas’ try put their best. The 
competitive spirit each party outdo the 
other the achievement joy and 
happiness for every body. see the dances 
(about 15-16) attired their coats 
(‘Angu’), tight pyjamas 
bound turbans (‘Pagris’) with shining 
‘Kalgi’ the top, dancing hand hand, 
tothe accompaniment music, following 
leader, holding silver rod called 
‘Tara’, scene exquisite romance, The 
dancers hold one another’s hands and form 
with the first step. Each 
dancer dances alternately with the right and 
left foot. The first movement slight 
hop with the right foot, then the left foot 
raised and brought down with backward 
scrape along the ground, then another hop 
the right foot. And thus continues the 
dance with its rythmic movement the feet, 
till one party gets tired and gives place the 
next, and this continues till the night when 
all retire back. 

The significance these dances, held 
the precincts sacred place like the 
temple compound, however, more social 
and political nature than religious 
might well expected. Like 
dance everywhere, the essential character 


rythmical, and its very nature therefore 
occasion which enables number 
person join the same actions 
form them one body. Moreover, all the 
villagers either themselves take part the 
dance act spectators it, and thus 
virtue its rythm and melody all the 
members the community co-operate and 
actin unity. bringing together people 
from all the village and anumber neigh- 
bouring villages, brings about sense 
unity and solidarity the minds the 
villagers. lies the role Bishu 
bringing about social integration. Besides, 
through the participation the ‘deotas’ 
the neighbouring villages which, already 
pointed out, are the spritual and temporal 
heads exercising political authority, the Bishu 


brings about rainforcement diplomatic 


ties and thus political 
integration. 

The secular celebration Bishu, which 
takes places open ground other than 
the temple compound consists essentially 
the display ancient arms, like bows, 
arrows, swords and daggers, and warlike 
dances between groups people known 
and representing the Kauravas 
and Pandavas respectively Mahabharata 
fame. ‘Shati’ means hundred and 
means five. These two names are 
not assumed nomenclatures adopted the 
rival groups for the occasion. fact, from 
times immemorial certain villages parti- 
cular area are traditionally known ‘Shati’ 
villages, while others ‘Panshi’ villages. 
Thus, the occasion Bishu fair, these 
villagers automatically form rival groups 
for the fight. fight between ‘Shati’ and 


‘Shati’ and ‘Panshi’ unthink- 
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able, and regarded with horror, amounting 
commitment incest. Consequently, these 
groups have strong group sense inherited 
feeling likeness which stirred its 
highest the occasion the fairs. 

village holding the ‘Thota’ dance, sends 
out invitations neighbouring villagers and 
makes arrangements for boarding and 
lodging assigning each house look after 
four heads number guests mutually 
agreed upon. may mentioned here that 
the ‘deota’ and his temple has not much 
with this fair, and represented only 
golden rod. 

the appointed day people from the 
neighbouring villages march groups brandi- 
shing their weapons and staves the air and 
raising warlike cries. The beat drums 
which leads these marching bands, adds 
the awe and excitement the occassion. 
These bands then converge the open 
ground and assemble for the fights. 

The commonest form fights between 
the ‘Shati’ and ‘Panshi’ groups the archery 
contest. Two persons, one from each group, 
come the them dances and 
the other draws his bow and aims arrow 


the leg the dancer who moves about 
with swift and nimble movements his legs 
avoid the aim the bowman. The latter 
part tries his best dart the arrows 
the dancer the legs below knees, which 


are securely wrapped with thick woollen 
cloth provide protection against 
arrow hit. Before the game begins the 
bowman announces his parentage etc. and 
challenging the other man proclaims 
khunore pyasa’—and that will put end 
his life. Ifthe bowman succeeds his 
aim, raises triumphant yell and pro- 
claims again his name and parentage the 
top his voice certain set words. While 
doing so, also performs dance expres- 
sive his joy and victory. Such archery 
bouts are exchanged throughout the day 
between ‘Shati’ and turn. 

The observance these fights the 
celebration Bishu festival, between groups 
representing Kauravas and the 
heroes Mahabharata, significant from 
the cultural and historical points view 
the the ‘Khasa—Kanet 
culture complex’, This specially 
view the fact that the Khasa, Majumder 
(1940) points out, trace their ancestry and 
very proudly so, from Pandavas Maha- 
bharata. The celebration Bishu with its 
concomitant warlike dances between ‘Shati’ 
and groups along with the numerous 
ceremonies that Khasas hold honour 
the Pandavas, lends further proof 
claim, only, toa remote relationship with 
the 
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THE BALLADS AND THEIR CHIEF 


CHARACTERISTICS 


SANKARA PILLAI 


BALLADS DEFINITION 


define ‘ballad’ have first examimed the 
etymology the term. study this 
kind, therefore, not only proper but essen- 
tial too before proceed analyse the 
definitions. The Etymological Dictionary 
the English Language describes thus 
sort song Brachet says that came 
the fourteenth century from the Provencal 
‘Balada’ seems have meant 
dancing song and clearly derived from 
late Latin and Italian 
There very little disagreement about the 
derivation the word ballad from ‘Ballare’. 
TF. Henderson suspects 
Ballare having Greek origin. Another 
scholar Hodgart points out that 
“during the thirteenth century lyric with 
fairly intricate stanza and refrain which 
probably had its origin dance became 
known ‘ballada’ Provencal and ‘ballate’ 
versity Library English Literature series 
London, Chapter 78--1950). But 


the same time holds the view that was 
only the eighteenth centuary that the word 


was applied exclusively narrative poetry 
the sense which understand the term 
now. Mr. Chambers connects with 
the French ‘Ballete’ which was the developed 
from the However, 
does not negate the origin the word 
form the Italian. (English Literature the 
close the Middle chapter 
Popular narative poetry and the ballad— 
Clarendon Press Oxford 137-138, 1947). 
George Gregory Smith, the author the 
nica gives usa word warning regarding 
the definition this term. says There 
danger laying stress the loxicogra- 
phical association the word (back late 
Latin dance) and finding for 
the known from tradition originating 
negates all the arguments 
favour connecting this word with dance. 
Hence has become necessary for every 
student balladry examine the exact 
mere, one the pioneers 
ship, says thus this issue “The popular 
ballad narrative poem with without 
any known author any marks individual 
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tion, meant the first instance for singing 
and connected its name implies with com- 
munal dances but submitted oral tradition 
among the people from literary influence and 
fairly (‘‘On Ballads’’—The 
Cambridge History English 
affirms that the impersonality the ballads 
strangthens his assumption that the ballads 
had inseparable connection with dance. 
Scholars like William James Entwistle, 
Chambers, MacNeile Dixon and Arthur 
Camption Ricket approve the inseparable tie 
between ballad and dance. Chambers even 
quotes Dante assigning the ballad 
lower than the sonnet simply because 
dpends too much the dance. 

George Gregory Smith has opposed all 
these argument. both the 
lexicographical association and the attempt 
the scholars trace back communal 
dance has been ably supported 
Hodgart, Maria Leach, 
William Henry Hudson and Professor Gerould 
(in the books Ballads, Dictionary Folklore, 
Native American Balladry, Introduction 
the study literature, and the Ballad 
tradition, respectively)—in short all the later 
ballad scholars. Prof. Gerould defines ballad 
“folksong that tells story with stress 
the crucial situation, tells letting the 
action unfold itself events and speech and 
tells subjectively with comment. 
instrusion personal 

Professor Ker presented the pro- 
position that ballad peculiar kind 
poetry which has definite form its own. 
went the extent stating that 
ballad form (in his book ‘From 
that ballad idea, poetical form which 


SANKARA PILLAI 


can take any matter and does not leave 
the matter 36.) Inregard the 
genesis the ballad, its development and 
character its authorship,we are met the 
outset with this difficulty defining it. 
Herbert Read discusses the two 
theories about the genesis the 
ballad, says that not necessary 
false perspective both (Phases 
English Poetry 15). This false perspective 
its turn arises out confusing the two art 
forms with each other Ballad and Folksong. 


AND FOLKSONG 


Both them possess all the funda- 
mental qualities folkore, for they are only 
different off-shoots the main 
according Gummere sprouts from 
the ‘living rock community 
The most essential clement, namely, the acces- 
sibility the minds the unlettered massas, 
present both ballad and song. Another 
important point similarity between the 
two the naive simplicity found them. 
But spite all these basic similarities 
there remarkable difference between bal- 
lad and folksong. not 
necessarily have story content. The exposi- 
tion sentiment the painting par- 
ticular atmosphere more than sufficient 
constitute folksong. But the other hand 
must certainly have narrative 
element See the following definitions 
which all the scholars have unanimously 
agreed this 

-James Entwistle 
lyrical narrative 
-W. Ker. 
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type verse unknown author- 
ship dealing with episode 
simple motif” -George Gregory 

Smith. 

narrative folksong which drama- 

tises memorable 
Laws. 

narrative poem’’ -Hod- 

gert. 

simple term the ballad 
folk song that tells story” 

-Henderson. 
The songs are almost free from 
technicality whereas here though negli- 
gible when compared other literary forms, 
ballad has definite form its own. The 
presence story element makes essential 
have the development the theme, 
portrayal characters. Thus mistake 
one for the other more common than 
appears be. 


BALLAD AND OTHER ART FORMS 


Similarly the relation the ballad the 
epic poetry has also been discussed very 
often. Some scholars call the ballad the mi- 
niature epic because its descriptive nature 
and the characterisation superhuman 
heroes. But here certain fundamental features 
the epic poetry thoroughly overlooked. 
The canvas which the incident epic 
other hand, the ballad confined only 
one episode. complexity‘of the subject 
never found here. can even say that the 
ballad lays more stress the depiction 
personalities rather than incidents. 
not worthwhile call minor epic. 


Some others connect this with short story, 
Hudson calls the ballad story 
Quoting critics like Wells 
and Hodgert reveals its affinity with drama 
“The ballads begin the fifth Thus 
they thrust themselves into the middle the 
tale and expose the form incidents through 
the medium dialouge the retrospective 
expository method generally adopted 
dramatists. But must meanwhile remem- 
ber that the ballad lacks many other essen- 
tials drama. 

this background the voice W.P. Ker 
assigning ballad particular definite form 
its own cannot neglected. When say 
that different from the folksong, epic, 
short story and drama, does not mean that 
overlook all the points agreement 
between ballad and each one them. 


CHIEF CHARACTERISTICS 


The first thing that strikes one who 
goes through these ballads the simplicity 
found them—simplicity form-content, 
and even the creative imagination behind 
them. Asthey form part our folk 
literature and they were not written with 
any high poetical ambition, the profound 
simplicity found ballads has quite 
natural explanation. But this any way does 
not mean that they are completely artless 
that the ballad has definite form its 
own. put the words F.B. Grummere “‘it 
simple the sense that there play 
fancy epithet word the arrange- 
ment words and phrases. 

The characteristics that remain more 
less constant every ballad and which can 
called the fundamental traits, are 
the following 
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The narrative element the ballad. 

Its oral tradition and impersonality 
the author. 

ballad commonplace 
petition 

Let take them one one. 


THE BALLAD NARRATIVE 


stated earlier the chief point 
ence between the folksong and the ballad 
actually lies the fact that the latter has 
centralized episode. Thus, the presence 
narrative content becomes the most imp- 
portant trait ballad. clean direct- 
ness critics are fond 
calling it, has peculiar way unveiling 
story. 

The appeal generally found 
themes the ballad may attract even 
the outset. Certain universal topics will 
found narrated one way other the 
ballad every country. The exploits 
local hero, some tragic incidents love 
episode, stories adventure, chivalry, selfless 
acts patriotism—these are the very 
common ballad themes. Ker has given 
his book “From Style the 
slightly varied texts single theme found 
the ballads Norway, France, Denmark, 
Arabia and New Guinea—the incident the 
boy who plays roughly and told his 
companions avenge his father. many 
ballad India also find this theme 
treated course with slight variations here 
and there. 

The second characteristic the narrative 
lies the way which treated. 
most cases the method expression the 
dialogue. This revealing the 
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story conversation old the art 
story-telling. Besides, the ballads can rightly 
called drama inaction. The swift moving 
narration and the vivid dramatic realism are 
conspicuous almost all ballads. The 
abrupt beginning, the narrative being carried 
single phrase line over long intervals 
time the action, are quali- 
particularly have induced scholars like Lewis 
and Hodgert connect these method 
narration with that the film. According 
the letter, the ‘montage’, the technique 
joining ‘short’ ‘frames’ 
cantly present ina notable degree the 
ballads. the four elements common 
character, setting 
and theme, the ballad emphasises the first. 
gives more prominence action which 
the setting and the theme, characterisation 
and all the other things are 
According Dr. Winternitz, the reputed 
German scholar, the epic and drama arose 
from the narrative and dramatic 
Radhakrishnan also has more less 
pressed the very same view when said that 
‘Bharata’ must have been based 
ballads and other versified tradition the 
same subject. 


THE IMPERSONALITY 
THE AUTHOR 


The fundamental characteristic the 
absence subjectivity and self conscious 
who its author and where exactly his 
personality reflected the narration. Prof. 
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Ferould calls this impersonality the author 
the narrative The ‘popular history 
English Poetry’ accounts for the imper- 
attitude which the ballad 
mitted from one generation the other. 
Oral tradition, according some, the root 
cause for this impersonality. the hands 
the earlier ballad scholars like Prof. 
Kitteredge and others this becames proof 
for the folk theory ballad origin. 


BALLAD STRUCTURE 


Ker and Sir Arthur Quiller Couch 
have more than once stressed the peculiarity 
the form which the ballad possesses. Acc- 
ording them, ballad has brorowed themes 
from other sources only when they have the 
right sort commodity offer. What are 
the peculiar features the structure 
ballad which have induced these scholars to- 
day stress more and more 

The first ballad commonplace this 
conventional phrase what mean that 
certain stock passages, phrases adjectives 
are repeated more than once order des- 
cribe similar occasions. According scho- 
lars this belongs primitive stage nar- 
can find ample examples this 
kind our ballads. The description bath, 
dinner, and such other items daily routine 
more less the same all ballads. 
shall give example this connection. 
more than one ballad Malayalam the illus- 
trious hero compared the beautifully 
flowered ‘Konna’ tree ona hill top and the 
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heroine the fairy just emerged from 
heaven. They might really have come out 
exeptional poetic genius. But later on, 
authors, may bards, who describe 
more less the same things, might have 
copied them. Wells says his 
‘Ballad Tree’, its origin, the com- 
monplaces serve free the attention the 
singer and the listner for the business 
must also remembered that 
these commonplaces become surprisingly sui- 
table the context. 

Incrimental repetition—repetition which 
helps the advancement the story, can also 
found ballads. The action 
advances not continuous narrative but 
series repetitions each containing in- 
crement new word phrase match 
the new posture affairs. 


CONCLUSION 


Thus see that there the realms 
folklore particular kind poetry which has 
certain structural peculiarities its own, 
and that has become the passing 
time historical well literary evidence 
past culture and civilisation. short 
can say that the ballads have behind them 
long tradition—a tradition partly condi- 
tioned and shaped conscious 
culture. The folk are unlettered rather than 
illiterate. They are homogeneous, interested 
one another, the dramatic aspects 
life. The ballad thus likely com- 
pound folklore, legend and local 
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Rajasthani Folk Tale 


ADVENTURES KANAHARDE 


the very distant land Khambat 

the banks the river Mahi there ruled 
powerful king, had daughter the 
name Kanaharde who was marriage- 
able age. the great distance 
suitor ever visited that area, and the king 
became anxious for the marriage his 
daughter. 

One day called his royal priest and 
husband for the princess, The royal priest 
took palanquin and few horse guards 
with him and started the journey the next 
morning. traversed long distance, and 
every city the way tried find 
good match for the princess but everywhere 
met with 

Proceeding further one day reached 
outskirts all the young men had collected for 
sports. Among them saw handsome 
youth who was all round-winner. When the 
sports were over and the young men were 
returning, called the youth aside and 
made discreet enquiries. found 
that the youth was other than the son 
the king the city. His name was Bhanu- 
sinha. This immensely pleased the priest. 
Prince Bhanu was also pleased with proposal 
marriage and promised accept the 


princess his bride. Accordingly date 
was fixed when the prince would 
Khambat marry the princess. Then the 
royal priest departed. 

had travelled quite long distance 
and was returning Khambat 
and different route. way came 
across another big city and stayed there 
rest for few days, Though the priest had 
fixed the marriage with prince Bhanu 
had not seen his father, the king Bidya- 
was troubled his mind 
whether the young man would keep his 
promise and reach Khambat the appoin- 
ted date. make sure, 
went the court the king this city 
and also made another proposal marriage 
with its prince. Same was again fixed 
which the marriage was take place. 

Thus after completing the commission 
entrusted him, the priest returned and 
informed the king Khambat only the 
second engagement. the appointed date 
the king and the prince the second city 
arrived Khambat with large retinue 
horses, camels and elephants. The king 
Khambat and his courtiers received 
marriage party and got busy entertain- 
ing them. 

Meantime the prince Bidyashahar also 
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arrived all alone his camel and went 
the house the priest. the priest was 
busy with the other marriage party, 
messenger was sent fetch him. The priest 
hurriedly returned, and seeing prince Bhanu 
there was flabbergasted did not 
know what should under the circums- 
tances. however accommodated the 
prince Bidyashahar and after making 
suitable arrangements for his stay, hastened 
Princess Kanaharde explain matters 
her detail. When the princess heard the 
whole story from the priest and got the idea 
that prince Bhanu was more handsome and 
abler the two, she decided marry him 
instead second prince. She entreated 
the priest devise means that she could 
marry prince Bhanu. 

The priest suggested that her father, 
the king, was unware all these happenings, 
the only course for the princess would 


with prince Bhanu and marry him 


his own city Bidhyashahar. Prince Bhanu 
was accordingly informed that should 
bring his camel and wait the backdoor 
the palace about midnight. While awaiting 
the princess the backdoor, the prince fell 
asleep. 

Meantime, thief was passing that way 
and noticing good camel, decided 
found the owner asleep. 
the thief caught hold the reins the 
camel and was about get the back 
the camel when suddenly noticed 
tiful woman coming out the palace with 
box jewels. was the princess and not 
knowing who was holding the camel, she 
The thief thought that was 
very lucky man that without asking was 
gaining beautiful woman, jewellery and 
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the same time good camel elope with 
them. did not lose time and jumped 
the camel and started fora far-off place 
that might out reach the king 
Khambat. 

The whole night they travelled without 
talking each other. When, however, 
was morning and the princess saw the thief 
she realised her mistake. She was brave 
and talented girl. After travelling little 
further she pretended that she 
thirsty and requested the thief bring water 
for her. The thief noticing well got down 
from the camel and started drawing water 
from it. The princess quietly went behind 
the thief and gave him such push that the 
thief fell into the well. The princess got 
back the camel and started her 
journey. 

After travelling few days she reached 
the outskirts big town. There was 
garden there belonging the king that 
town. Kanaharde was quite tired she 
got down the garden for little rest. 
The gardener noticing strage camel, went 
that side and lady resting 
under tree. immediately ena- 
moured the princess and made proposal 
marry her. The princess thought that 
she refused, the gardener would call others 
and she would detained force. 

order, therefore, escape him she 
agreed marry the gardener provided 
had enough dowry make present her. 
The gardener took her toa nearby hut and 
opening his boxes produced fair amount 
money and jewels which had collected 
from time time awards from the king. 
The princess asked him bring priest 
that might married. The gardener 
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left the -princess with the dowry and pro- 
ceded towards the town. soon the 
gardener was out sight Kanaharde coll- 
ected all the maney and the jewels, got 
her camel and took her path. 

Proceeding little she reached 
place near forest and there she noticed 
four men heavily armed. Being clever girl 
she concluded that thay must 
dacoits. She stopped her camel near them. 
The dacoits seeing beautiful maiden 
camel stopping near them were surprised. 
All the four once proposed the princess 
marry her. The princess said that appra- 
ently she could not marry four persons. She 
suggested that the best course for them 
would that they ran half mile four 
sides and whosoever returned first would 
her husband. The decoits willingly accepted 
this test. They put down their arms and 
ran for their goal. 

Meantime the princess collected all the 
arms, got and started ata fast 
speed. When the dacoits returned they found 
that the girl had gone together with their 
arms. few days later Kanaharde reached 
small village where she went the house 
priest. After enumerating her adventures 
the priest. she gave him some cash and 
asked him help her with suitable clothes 
for men. The priest accordingly brought 
everything worn men. The princess 
dressed herself young man, and after 
taking all her things resumed her journey. 

Next evening she reached big city 
name Alkapuri where there reigned 
volent king. princess thought that 
instead proceeding further would 
better for her wait for her future husband 
there and proceed Bidyashahar his 
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company. The prince had pass that 
very way reach his kingdom 
fore there was risk for the 
order occupy herself she joined the ser- 
vices the king Alkapuri. Dressed 
the guise man, she had 
finding suitable assignment. She pleased 
the king and gained his confidene. The king 
was old man and having son, 
adopted the princess now guised young 
man his son. After few months, the old 
king died and Kanaharde became the king 
that city. far about the princess. 

this side Khambat prince Bhanu, 
when suddenly woke up, found 
camel was missing and learnt with great dis- 
appointment that the princess 
taken away somebody his camel. 
became very distressed. However, knew 
how read the footprints and started 
following the path the camel had taken. 
Travelling foot after few days, 
reached the place where the camel had been 
stopped and the thief had been thrown into 
the well. helped the thief out the 
well and asked him all the about the 
princess, After learning the details conti- 
nued his journey, following the footprints 
the camel. The thief also accompanied him. 

took them some time before 
reached the town where the princes had 
rested the They saw the gardener 
sitting mournfully one corner 
ill-luck for having lost 
bride and all his assets. The 
gardener related them what happened. 
After hearing the gardener they started again 
and the gardener also joined them. 

After lapse some time they reached 
the outskirts the forest and saw four 
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Those were the dacoits who 
frustration had turned ascetics. They enquir- 
the four men they had seen pretty 
maid onacamel. They related their story 
how handsome maiden had cheated them 
their arms and that was why they adop- 
ted forest life. The prince told them who 
was and said that was going find 
her. they also joined the party and all 
proceeded following the footprints the 
camel, 

Thus after few mouths they reached the 
city Alkapuri and there the trail ended. 
They started searching for the young princess 
the city who was nowhere visible. One 
day, however, when the herd 
longing the king was passing front 
their inn, Prince Bhanu noticed his own 
camel among them. was overpowered 
with joy that ran the camel and started 
patting The king’s men were surprised 
and their return the palace they rela- 
ted the curious behavior the stranger 
the king. 

The king who reality was the princess 
Khambat ordered her attendents call 
the stranger. When the stranger arrived 
was called the private chamber and the 
king made discreet enquiries about 
sence the city. The narrated the 
whole tale—how had lost the princess and 
how his search had led him that place. 
However, said that had lost the trail 
there and did not know where find the 
The king told him not get dis- 
appointed would help him find the 
princess. The prince was however asked 


ascetics. 


enquire his followers what they wanted 
and why they had followed him that place. 
The prince retuned his inn and informed 
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his followers the talks had with the 
king. also enquired from them 
what they wanted they found the princess. 
They told him that they were longer in- 
terested the princess wife they now 
knew that was the intenced husband 
the princess. But they would very much 
like see such clever woman who had out- 
witted them and get back what they had 
lost. The prince next morning went the 
king’s palace and narrated him what 
had learnt from his followers. The princess 
made appointment for the evening and 
informed prince Bhanu that his followers 
might meet her that evening. Inthe evening 
princess Kanaharde dressed herself her 
own clothesand the appointed hour called 
the thief, the gardener and the dacoits, one 
one. She gave back them the things 
she had taken and after expressing her 
regrets for all the trouble they had undegone 
sent them back happily. 

Last all she called the prince, and the 
latter seeing her became overjoyed and 
well nigh fainted. gaining composure 
apologised the princess for having gone 
sleep and causing many complications. 

princess Kanaharde had been ruling 
the city Alkapuri the guise king, 
she first invited distant relative the late 
king and after acquainting him with all that 
had happened, requested him take charge 
the adminitration. having agreed, 
she departed with the prince their camel. 
After few days journey they reached Bidya- 
shahar. 

the outskirts the city there was 
temple which was usual those days, 
was connected with the palace the king 
through This tunnel was used 
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escape route for the royal family case 
they were attacked powerful enemy. 
The prince left the princess front the 
temple and himself procecded the city 
inform his father the king and bring his 
that might escort the princess 
home with honour. While the princess was 
waiting front the temple, bandit 
arrived there. Seeing such beauty all 
alone the bandit wanted kidnap her and 
marry her. The princess being master 
strategies, told the bandit that she would 
happy his wife but before marrying 
must permit her pray the temple. 
The bandit seeing objecttion such 
plan readily agreed, and princess went inside. 
Taking advantage the privacy Kanaharde 
opened the trap door the tunnel 
cecded the palace. The bandit waited out- 
side the temple for some time but getting im- 
patient went and was find 
trace the princess. there was possi- 
ble way finding her, also went away. 

Meantime the prince had left the palace 
big procession receive the bride. 
also arrived the temple but when found 
that the princess was not there gota 
great shock. could not excuse himself 
for having lost the princess second time and 
commit suicide there. 

While Khambat all preparations were 
made for the marriage the princess, and 
her maidens were asked escort her that 
the ceremonies could started. 
cess Kanaharde had already left the palace 
and inspite searching for her she was not 
found. Her father, the king Khambat, 
was immediately informed that his daughter 
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had disappeared. Not being able keep 
his word and marry his daughter the 
second prince, felt humiliated that 
also had decided Banaras and com- 
mit suicide. happened that both the 
prince Baidyashahar and the king 
Khambat started foot for Banaras, 


Meantime the princess reached the palace 
Bidyashahar and came know 
happened the temple when the prince went 
there receive her. She once under- 
stood the intentions the prince. With 
handful soldiers she took horses and pro- 
ceeded Banaras and arrived there much 
before the prince. 


The customs committing suicied 
Banaras was that the intended person after 
performing prayers sat certain stone 
where was sawn pieces the temple 
attendants. making large bounties the 
temple attendants, princess Kanaharde made 


arrangements with them that they would not 
allow anybody sawn unless she permit- 
ted it. Thus the matter stood when the 
prince and the king Khambat arrived 
there. The soldiers the princess informed 
her about the arrival the prince. The 
prince proceeded the temple and after 
prayers sat the stone and asked the tem- 
ple attendants perform 
When they did not agree, decided throw 
himself the river Ganges and thus kill 
himself. walked towards the river 
Ganges. the princess had already been 
soldiers caught hold the prince and 
brought him before the princess. Prince 
Bhanu was wonderstruck, and the bride and 
the bridegroom were once more united. 


The king Khambat was then called 
the camp Kanaharde and the 
saw his daughter safe and sound was 
overjoyed. The princess related him all 


the adventures which she had undergone. 
The king made elaborate arrangements, 
and auspicious day the princess was 
married prince Bhanu. 
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The Editor will glad consider news pertaining folk-culture. Every news should signed 
and addresses must clearly written. All matters are addressed the editor. Letters must 
the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 

The next issue the Magazine will published the 15th March. News forthcoming 


events should reach the editor 15th February latest. 


Swiss National Library has the following 
Riddle collections German French 


Aebli, Fritz. Das frohliche 1000 Frage— 
und Antwortspiel. Ein neurtiges Ratsel- 
buchlein zur Unterhal tung fur jung 


Co., 1955.—128 75730 
Ausg. 57667 
Aebli, Fritz. Raten, denken, lachen und 


noch andere Sachan! Aarau, Sauer- 
lander Co., 1941.—IV, 112 
4644/N45305 
Aebli, Fritz Pfenninger, Heinrich. Ratsel 
und Snpiele fur viele. Allerlei fur 
und Hand zur Gestaltung unterhal tsamer 
Stunden. Aarau, Frankfurt M., Sauer- 
lander, 1955. 159 76889 
Afflerbach, Franz. 
Samtliche wichtigen Flusse Europas sowie 
die schweizerischen Kantonskennzeichen und 
Nationalitatszeichen der Auto- 
mobile. Basel, Afflerbach, 1941.—31 


3487 


Brenner-Eglinger, 
buchlein. Basel, Majer, 1948.—77 
59830 
Buchli, Arnold, Trucke voll Ratsel bim 
Entrumple uf’ gablet. Aarau, Sauer- 
lander Co., 1938. 41764 
Corrodi, Wilhelm. Funfzig Sylben-Ratsel 
aus der Naturgeschichte. Zurich 
1688 
Egli, Johann Baptist. Die Kurzweile. 
Anekdoten und Ratsel, gesammelt vom 
Kohlenbrenner Pilatus. Luzern 1872. 


359114 

Elmiger, Joseph. Problem-Lexikon. Hilfs 
funfbuchtabige Stichworter mit Erklarungen. 
Gruppenanhang. Luzern, Problem-Verlag, 
Elmiger, Joseph. 


Sechsbuchstabige Stichworter. 
Luzern, Problem-Verlag, 1943. IV, 
33-64. 49368 

Elmiger, Joseph. Problem 
Hilfsbuch fur Ratselloser. Bande. Luzern, 
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Problem-Verlag, 1951, 1949, 49368 
Aufl. 1951. 71654 

Hagen, Hermann. Antike 
terliche Ratselpoasie. Mit Benutzung noch 
Handschriften-Biblotheken und 
Einsiedeln. Biel 1869. 202217 

Hagenbach, Carl Rudolf. 100 Ratsel. 
Nach seinem Tode Gunesten des 
Hilfs- 
vereins. Basel 1875. 1999 

Jeanpretre, Serge, Premiers mots croises 
romands. Bienne, Editions Chandelier, 


Der Knacker. Ratsel-Zeitung mit wo- 
chentl. Preis-Ratsal. No. Kil- 


chberg-Zch., Jucker iun., Schwandenstr. 
13. 5271 
Luyet, Basile. Les devinettes Saviese. 
Petit-Lancy, Geneve, Luyet, 1928. Cahiers 
Neef, Neue 
umgearb. Ausg. Basel, Majer, 1924, 
-IV, 80S.- Kurzweilbuchlein Nr. 
65622 
Neumann, Wilhelm, Neues Ratsalbuch. 
2., stark vermehrte Aufl. des Ratselbuch- 
leins. Beilage u.d. Die Auflosungen der 
Ratsel. Zurich, Leipzig, Rascher Verlag, 
1937.—190 S+Beilage 41386 
Ninck, Johannes. Die Ratseln. 
Reimratselreihen fur jung und alt, zum Ge- 
brauch Familie, Schule und Verein. bis 
Tausend. Stuttgart, Max Kielmann, 
Pluss, Benjamin. Ratsel aus Naturges- 
chichte und Geographie. Regenburgh, Ver- 
lagsanstalt vorm. Manz, 1905.—VII, 
3194 
Das neue Ratselbuch. Fur Jung und Alt. 
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Spiez, Maurer, 1906.—8S. 44806 
Schweizerischer Ratsel-Kalender. 1936 ff. 
Abreisskalender. Verfasser Rudolf 
Ganz. Basel, Verlag Birkhauser. 2442 
Ringier, Ernst, Ratsel und Charaden, 
Frauenfeld, Huber Co., 1908.—VIII, 124 
+42 leers 7378 
Santi, Aldo. Bibliografia della 
Firenze, Sansoni, p.—Bib- 
lioteca bibliografica italica.3 3633 
Schenk, Albert. Vive rire! Recuil 
jeux mots, d’epigrammes, d’amusettes, 
des familles. Kiel, Cordes, 
128 12255 
Sperling, Walter. Hintergrundige. Ger- 
eimnisse. Vergnugliches Versteckspiel mit 
dem verstand. Neus und altes Ratselgut, 
Zurich, Suttgart, Classen, 
77987 
Stephanus, Das Kreuzwortratsel-Buch. 
2448017 
Sutermeister, Otto. Das grosse Ratsel- 
buch .Zweitausend Original-Ratsel fur Jung 
und Alt. Bern, Eugen Sutermeister, 


generous grant from the Rockefeller 

Foundation and the gifted labors 
Paul Bowles have combined enrich the 
collections the Archive Folk Song the 
Library Congress, Washington, 
with uniquely valuable tape-recorded 
survey the variegated musical traditions 
Morocco. Although Mr. Bowles’ previous 
folk-music collecting has covered large areas 
Central and South America, the Antilles 
and Spain, his most 
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have centered North Africa, particularly 
Morocco. Mr. Bowles also well known 
composer, whose scores include the 
incidental music such successful plays 
‘Tennessee Williams’, Glass Menagerie” 
author, whose novels (The Sheltering Sky, 
Let Come Down, and The Spider’s House) 
and short stories have enjoyed both critical 
and popular success. The Rockefeller grant 
enabled Mr. Bowles travel widely 
Morocco through most the summer and 
winter 1959, with portable recording 
apparatus the highest quality and plen- 
tiful supply magnetic recording tapes. 

Altogether Mr. Bowles recorded approxi- 
mately hours music, documenting 
virtually every significant stylistic area 
Moroccan folk art and popular music 
villages, towns and cities along the Atlantic 
and Mediterranean coasts, from Goulimine 
the Sahara Segangen the Rif country, 
and inland through the Middle and Grand 
Atlas ranges Zagora the Anti-Atlas. 
The only major areas was obliged by- 
pass were the eastern steppes 
Algerian border and the Tafilalet 
oases the southeast. 

The indigenous Berbers, who make 
the great majority Morocco’s rural popu- 
lation, are correspondingly the subject the 
collection’s strongest emphasis. Mr. Bowles’ 
notes indicate wide diversity musical 
styles among the many Berber tribes, diver- 
sity due part varying degrees Arab 
influence. The collection’s most remarkable 
instance Arab-Berber -hybridization was 
found among the Khenifra the Middle 
Atlas. ensemble from this tribe sang 


characteristic Berber song the accompani- 
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ment characteristically Arabic guinbri figu- 
rations, juxtaposing two alien musical scales 
and melody types, and resulting what 
the collector calls music.” 

Some the collection’s most unusual 
items stem from influences other than Arabic, 
The Guennaoua are known Morocco for 
their choral tradition, but their repertory for 
solo voice and guinbri scarcely ever 
Mr. Bowles was particularly fortunate 
able record some this rare music 
Sudanese origin, sung anonymous 
octogenarian Guennaoui, who had come 
from the Sudan foot across the Shara 
his youth. Goulimine, Mr. 
corded lengthy performance dance 
troupe whose ethnic backgrounds appeared 
mostly Berber and Arabic, and whose 
costumes and dances were like those found 
Mauritania. Their music, however, had 
apparent connection with the rest 
Moroccan music, either Berber Arabic 
origin, but had evident links with songs 
found Ethiopia and parts East Africa. 

Another influence Moroccan music, 
which Mr. Bowles’ notes make repeated 
reference, the Andaluz tradition brought 
back from Spain the 15th century. This 
tradition, representing the only true Moro- 
ccan art music, was recorded several 
occasions Fez and Ouezzane its classic 
form but was found have left its mark 
also many folk instrumental and vocal 
styles, including the ancient liturgical cantil- 
lations, employed the Sephardic Jewish 
colonies Essaouira and Meknes. the 
Synagogue Benamara Mehnes, Mr. Bowles 
recorded complete Saturday night service, 
sung partly Hebrew; partly Arabic 
the florid Andaluz style, 
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was also Meknes that Mr. Bowles 
recorded the Qsida, ancient traditional 
popular music special interest students 
Western music. This music’s regular 
metric -patterns and tendency towards the 
diatonic scale Western 
European origin—another relic the 
Spanish occupation. 

The most sought-after musical instrument 
the collection was the zamar, double 
reed the range with two mouthpieces, and 
fitted with two resonators. Mr. 
Bowles had heard them but found his 
first one—and only one—only after long 
search, employed the Beni Bouifrour 
Segangen the eastern edge Rif. There 
recorded three half-hour tapes ensemble 
music, which the rare zamar was featured 
prominently. The most unorthodox, not 
the rarest, musical instrument was recorded 
Taza, the southern Rif conntry there 
Mr. Bowles recorded medley popular 
Moroccan tunes played orchestra 
men, whom served the sole function 
firing rifles specified points the course 
the music. [Donald Leavitt.] 


new German Journal Infor- 


mations about Folkculture, being 
published the Institute for German Folk- 
culture the German Academy Science 
Berlin. The first number (1960) contains 
reports the Field work 
Folk-lore the socialist countries. The 
folkoristic institutions socialist countries 
like Albania, Bulgaria, G.D.R., Poland, 
Rumania, C.S.S.R., U.S.S.R. and Hungary 
are co-editors this Journal. 


Address: Weinhold (Berlin 
Unter den Linden 
Appears twice year. Price 
(ca. Rs. 
* * 


monthly journal folk-literature 
Hindi language, edited Sri 
Kamal Kothari and Bejoydutt Daya being 
published the Rajasthani Sahitya Sabha, 
Jodhpur. The price single copy 
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Rs. 1/- while the annual subscription 
Rs. 10/-. The journalis devoted Rajas- 
thani folkiore and literature. 


Trilochan Pande has been awarded 


Ph. Degree this year from the Agra 
University for his research folklore 
Sri Pande present the 
Head the Department Hindi, Almora 
Degree College, Uttar Pradesh. 


exhibition more than primitive 


musical instruments from Asia, Africa, 
Europe and America was held the 
Brooklyn Public Library New York. 
More than half the instruments shown were 
from African countries. Other countries 
represented include India, Japan, Australia, 
Yugoslavia, Panama, Burma, the United 
States, the Philippines and China. Among 
the instruments displayed were raft zither 
from Nigeria, glass-shaped 
Tanganyika, flute from the Philippines and 
from Yugoslavia. The instruments 
were loan from the New York Museum 
Natural History. 

* * * 


some unavoidable reason the 3rd 


Session the Indian Folk-Culture Con- 
ference was cancelled. his personal letter 
all who wished attend the conference 
Dr. K.D. Upadhyaya. Secretary has express- 
his regret the following manner 
extremely pained inform you that due 
certain unavoidable reasons the Ujjain Con- 
ference has been cancelled. extremely 
sorroy for this decision but circumstances 
beyond control have compelled 
so. Previous years organised conferences 
nicely. anybody interested get the 
proceedings and others about the previous 
conferences Allahabad, and Bombay, 
shall glad supply The date 
the next Conference will announced later 
through this journal and also through other 
channels. 


i 


New Year 


Another year passed. into 
new year with new hope and newer dreams. 
offer our warmest greetings our 
subscribers, readers, advertisers, friends and 
other well-wishers and crave, before, for 
their valued co-operation. 


Looking back retrospect 
courage the fact that inspite adverse 
circumstances and difficulties have been 
able continue without break the 
publication Folklore. That these 
days rising prices and economic hard- 
ships and, put the truth frankly, grow- 
ing demand among 
for cheap entertaining learned 
journnal like Folklore survives, proves that 
itis needed. are aware our many 
limitations, but the idea that Folklore 
serving very important cultural needs 
the country gives all the zeal require, 
all the incentive improve the past 
achievements. 


present our readers with summary 
the Folk Cultural Meetings, Gatherings 
and Conferences held during the year 1960 
different parts the world (for more and 
detailed informations readers are referred 
our ‘Folklore News’ columns published regu- 
larly the journal). 


the second week August, 1960 
there was International Folk Festival 


Varde, 
Germany. 


Denmark 


the second week October, 1960, 
International Folk Dance Festival was held 
Manchester. Dancers from nine countries 
assembled the Free Trade Hall. 


Inthe last week November, 1960, 
International Folk Culture Conference was 
held Paris. was scholarly gathering. 
Discussions made and suggestions from the 
various scholars were considered how 
cultivate the unsophisticated culture. 


Besides, many local and informal con- 
ferences and meetings were held the differ- 
ent parts India and abroad. All these 
prove that the people are getting more and 
more conscious maintain their rich relics 
and traditions the past. 


have had the privilege attend 
International gathering. This year 
group folk singers came India from 
U.S.A and another cultural group youth 
from who performed cultural shows 
and folk dances the many parts this 
country. Another folk singer from U.S.A 
now touring and performing folk music 
different centres India. hope 
get more such groups future. 


this connection recall with deep 
the All-India Folk Culture 
Conference 1960 could not held 
account unavoidable reasons. hope 
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that 1961 the Conference will success- 
fully held. 


are glad inform the readers that, 
we, behalf this journal, intend hold 
series symposia Indian Folk Culture 
some time this year. 


Folk-art and Commercialism 


All kinds artistic creation and scientific 
danger being exploited the commercial 
spirit the age. previous issue 
the journal showed how the name 
the folk-music the Calcutta Centre the 
was catering songs which were 
very remote from spirit tradi- 
tion. 

Our experiences the cultural confer- 


ences that are held and around the city, 
specially during winter, are also disappoint- 
ing. The commercial artists sing 
composed modern writers and tuned 
most exotic ways. Girls, trained modern 


schools dancing, perform ‘Santal’ folk- 
dance which say, Santali woman will 
fail recognise her own. Some our 
friends have criticised for being too 
much ‘puritan’ regards this matter, but 
what have said and still say nothing 
born conservatism artistic orthodoxy. 
maintain that folk song folk 
dance should reflect the culture the 
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people. should learnt with 
rence from the true artists who are still 
found obscure places. folk-song should 
have its original wordings and tune and 
folk-dance its characteristic movements and 
rhythms. ready give credits 
the commercial artists for their making folk- 
music and dancing popular, but appeal 
them present arts undefiled and 
indigeneous manner. 


appeal 


For sometime past have been contem- 
plating project, but lack means 
prevent from taking the task. Many 
our readers are aware that jewels and 
gems folk culture are lying scattered, 
neglected, many places the country. 
We, our humble way want collect some 
them. Needless say that these collec- 
tions will resources immense value 
the students folk-culture. propose 
send team experts mofussil towns 
and villages take photograph and films 
the native folk-dances and get the true 
folk-music such Sari, Jari, Bhatiali etc. 
recorded. For this purpose require 
recorder. 


Would some our readers help 
gifts loans these things 
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